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SCREEN TEXT: LOS ANGELES - 1996

It’s a typical sumrer Sunday norning in Los Angeles. The
sun is high in the sky, very hot, as usually happens, and
there are no clouds in the sky. Streets are very busy and
chaotic, crowded with cars noving slowy waiting their turn
at the traffic lights

Qur i maginary canera stops close to a church; in front of
this building there are a | ot of parked cars. A man has
just gone out of one these cars, parked in a near street,
and he’s nmoving to the building. W don’t manage to see who
he is, but while he’'s going inside the church, our camera
gets close to him showing his look. It’s quite tall and
thin, he’s got short and black hair and he’'s casually
dressed, with a shirt and a pair of jeans.

I NT. CHURCH

After entering the building, he noves to the |ast row of
the crowd, standing and listening to the cerenony. Two
people are getting married, so in the church we can find a
ot of their relatives and friends invited to the weddi ng.
Frank Stanford is 30. He's a quite tall nman, with bl ack
short hair, handsone. Hi s witness, Kevin Mlnick, is 31,
and he’'s very tall and thin, and he’s at Frank’s right. The
priest is going to pronounce the ritual weddi ng fornmnula.

PRI EST
Do you, Frank, solemly declare
in the presence of God and these
wi t nesses that you take
this wonman, Lauren, to be your
lawful Iy wedded wife? If so,
pl ease answer | wll.

FRANK ( LOOKI NG AT LAUREN)
I will...

PRI EST
WIIl you | ove her, confort her,
honor her, keep her in sickness
and in health, and cherish
her until death do you part? If
so, please answer | wll.

FRANK ( LOOKI NG AT LAUREN)
I will...

The worman, Lauren Perkins, is 28 and wears a marvel | ous

whi te weddi ng dress. Her height is average and she has | ong
bl ond hair and an al nost perfect body. On his left, her

wi t ness, Karen Robinson, with short and blond hair, friend
of hers, 23. She’s taller than Lauren, very thin and she’s
dressed with pink skirt and tailleur.



PRI EST
Do you, Lauren, solemly declare
in the presence of God and these
wi t nesses that you take this man,
Frank, to be your |awfully wedded
husband? If so, please answer |
will.

LAUREN (LOOKI NG AT FRANK)
I will...

PRI EST
WIIl you love him confort him
honor him keep himin sickness
and in health, and cherish him
until death do you part? If so,
pl ease answer | wll.

LAUREN (LOOKI NG AT FRANK)
I will...

PRI EST

Do you have the rings? (Take the
rings fromthen) These weddi ng
ri ngs have neither a begi nning
nor an end. It is a synbol of
everlasting faith and | ove. My
it ever rem nd you of the solemm
vows and obligations that you
have this day taken, and keep
steadfast therein until the end.

The two witnesses give the rings, contained in two snall
boxes, to Frank and Lauren. We can clearly see Frank’s
ring: a golden ring, with a little ruby and a witing
“Lauren & Frank”, on it. They exchange the rings.

PRI EST
Frank and Lauren havi ng consented
together in marriage and having
wi t nessed the sanme before this
conmpany and thereto having
pl edged your faith, by the virtue
of the authority vested in nme by
the State of California, |
pronounce that you are husband
and wi fe. Now you may Kkiss the
bri de.

Frank pulls up the veil covering Lauren’s face and

passi onately kisses her for sone seconds. As soon as the
ki ss has ended, the organ starts playing the usual mnusic
and the two start walking to the exit, with the crowd
appl audi ng t hem



EXT. CHURCH

The man who entered the church when the cerenony had just
begun, goes out of the building as soon as its door are
opened and wal ks to the place where he left his car. In the
nmeanwhi | e, Lauren and Frank go out of the church, followed
by their friends; the woman manages to throw her bouquet,
which is taken by Karen, and a car, with the usual witing
“Just Married” takes away the two young and happy marri ed
peopl e. Liz Perkins, Lauren’s sister, ten years younger
than her, with short, straight and blond hair, dressed with
atailleur and a yellow skirt, gets close to Karen and

tal ks to her.

LI Z
Did you see who was in the church
t oday?

KAREN
No, absolutely. | |ooked at your

sister for the whole tine and |
couldn’t turn back...

LI Z
Does t he nanme John Stevenson
sound new to you?

KAREN ( SURPRI SED)
W told himto stay away from her
and he had the courage to cone to

the cerenony. | can’'t believe it.
Vel l, luckily Lauren hasn’t seen
him ..

LI Z

Yeah, luckily...

Camera noving up, slowy going froma medi umshot of the
two girls to an establishing shot of the place, also
showi ng Lauren and Frank’s car going away, all the people
around it, and so on. After a few seconds of this shot, the
canera turns to the sun, so the screen becones instantly
white, and we don’t see anything nore.

SLOW FADE TO
BLACK.

FADE | N:



EXT. LOS ANGELES - STREET (ON- SCREEN TEXT: LOS ANGELES -
2001)

Aerial shot of the city. What we see is very simlar to
what we saw six years before. The city is always under
terrible heat and snoke, and we can see clearly what is the
street situation. Columms of cars at the traffic |lights,

| ots of people wal king around, as normally happens in a big
city.

The camera zoonms on a particular situation. A car is
running at fast speed and it’s followed by two police cars
which are tightly chasing it.

I NT. CAR — FRANK' S CAR

Frank’s POV. There is Frank Stanford on the first car, with
anot her policeman, which is driving it. From Frank’s POV we
can see the “bad” car running in front of this one.

Canmera in front of the car. Behind the glass we see a
policeman driving it and Frank on the other front seat with
the radio in his hand.

FRANK (AT THE RADI O
The suspect is headi ng between
the 4th and the 5th. W need
backup! Movel!

Frank’s POV. The other cars which are neeting the two cars
nmust brake, screeching their tires on the road, risking
accidents with the cars follow ng them

EXT. LOS ANGELES - STREET

The car running away takes a heavy traffic road and so, it
crashes intentionally the cars on the street. Police cars
nmust avoid the ones across the street, but doing so, they
need to sl ow down, allowing the “crimnal” to run away.

The peopl e wal king on the sidewal ks try to run away from
their place, to avoid being killed by the crazy cars. The
“criminal” who is driving the car and escaping from police
decides to stop his car on one side of the street and go
out of it, beginning to run, to escape fromthe policenen,
who aren’t so close to him

Frank decides to go out of the car while it is stuck in the
traffic, running to catch the “crimnal”. Wth his gun in
one hand, he starts to chase him The man, bald, quite fat,
and dressed with jeans and a black T-shirt, as soon as he
sees him starts running faster, hiding from Frank using

t he peopl e who are wal ki ng.



Frank can’t shoot, because he’d risk to hit civilians. The
people try to avoid the nmen who are running, because they
don’t want to be hit by them

Turning back for a while, to see how much he is far from
Frank, the “crimnal” hits a woman, falling on the ground
and losing tine. Frank nmanages to reach himand as soon as
the man restarts, he shoots his leg froma very close

di stance. The man falls down again. So, Frank slows down
and wal ks near the man.

FRANK ( PANTI NG)
You' re under arrest. You have the
right to remain silent. Whatever
you say, this could be used
agai nst you. You may have a
| awyer; if you can’'t have it, one
will be assigned to you.

Wil e he’s handcuffing the man, the police cars which were
stuck in the traffic reach the place in which Frank is

arresting the “crimnal”. The policenmen go out of the car,
and sonmeone nake conplinments to Frank for what he has just
done. The worman who has been hit by the man is still on the

ground; she’s bleeding fromhis arnms and his | egs, and so
she i s rescued.

A man goes out of a car and heads to Frank, who' s very
tired and | eaned on one of the cars. It’'s Jay Peters, 30,
quite tall and kind of fat, bald, one of Frank’s

col | eagues. He's dressed with a black shirt, a pair of
trousers and sungl asses. He stands behi nd Frank.

PETERS (1 RONI CALLY)
I think that follow procedures
woul dn’t be a bad idea...
really... would you agree with
me?

FRANK ( PANTI NG)
If I hadn’t started follow ng
him we woul dn’t have caught him
If the whole police thought the
way you do, people like himwll
all be running free.

PETERS ( SLI GHTLY UPSET)
If the whole police thought...
the way... | do... probably sone
nmurderers wouldn’t be free to
kill who they want. ..

FRANK ( PANTI NG)
" m not responding to your
provocation. | don't want to
start quarrelling again about
t hese things...



PETERS
Yeah, true. Because you know
you're wong.. .

Frank turns hinmself quickly against Peters. He stands in
front of him | ooking at his eyes.

PETERS ( SERI OQUS)
What is your problem Stanford?
You wanna hit me?

Two policenmen wal ki ng around the place see Frank and
Peters, so they nove towards them

PETERS ( SERI QUS)
Do it... I'"mwaiting.

One of themtake Frank away, to avoid a fight between the
detective and Peters.

ROLLI NS
Stay calm Frank..

Frank | ooks angrily at Peters, who keeps a sort of evil
grin on his face, then noves away. Wile he’s wal ki ng away,
t he other policeman stops him

STRI NGFI ELD
Wiile we were followi ng that son
of a bitch, we received an
interesting news fromthe

central. It seens that your
serial -killer buddy stroke
again. ..

We wat ch at sonme fl ashbacks comi ng out of Frank’s m nd
I ndistinct images, with bl eeding and horribly nutil ated
wonen, who appear and vani sh, fast as a fl ash.

STRI NGFI ELD (V. O., ON THE | MAGES)
Yest erday, they found anot her
woman, brutally murdered.

FRANK ( CARRI ED AVWAY BY HI S THOUGHTS)
Yeah, carry on... But, why do
they only tell us now?

STRI NGFI ELD
Well, they’'re working on it from
yesterday... it seens they wanted

to keep this hidden to you until
today, to be sure about it. Sane
M O : woman under 30 and
pregnant; our buddy managed to
enter in her house, he raped her,
opened his belly and, well, you
know how he works. ..



Frank’ s facial expression shows he's quite afraid and
horrifi ed.

STRI NGFI ELD
The fact is how long did he
di sappear ?

FRANK
For two years, since | was noved
for those nmonths to San
Franci sco. He already killed
anot her one here before and then
he killed a woman there, when |
was working on that case; after
they pulled ne out and I was
noved agai n here.

Stringfield and Frank start to nove to one of the cars to
go away fromthe place

STRI NGFI ELD
Vell, I"’mgetting you to the
central, so you can ask Travis
about the whol e thing.

FRANK
Yeah, right.

The two men walk on a car. Stringfield is driving and Frank
is in the other front seat. They continue talking, but we
can’t understand what they say, while they' re going to the
Central. In the neanwhile, the other policenen continue

cl eaning the pl ace.

I NT. CENTRAL

Frank wants to go to his boss’s office. Wile Frank is
wal ki ng down the corridor of the central he neets John
Stevenson. Stevenson is readi ng sonething and so he doesn’t
see Frank. The sight of the man nmakes Frank angrier and so,
the detective doesn't knock at the captain’s office, but
opens and slans the door with great strength.

I NT. POLI CE CENTRAL — CAPTAIN S OFFI CE

Captain Jack Travis is talking at the phone. He is about
50, quite vigorous, with short and black hair, and a big
beard. He's dressed with a brown jacket, tie and bl ack
trousers. Wien Frank slans the door and enters the office,
it seenms he didn’t see him He normally ends his phone
call, while the detective is very inpatient to talk to him

FRANK (QUI TE ANGRY)
What’ s this? Don’t you trust
about me anynore?

( MORE)



FRANK( cont ' d)

At first, you don’t tell ne the
killer is back and then, also

t hat John Stevenson is here
again. ..

JACK
Vel |, Frank, take it easy. |I'm
al ways your boss and | think to
deserve a little nore respect. W
didn't tell you anything ‘cause
we know you’ re worried about
ot her things. W' d have infornmed
you, because we don’'t have any
reasons to keep this hidden to
you. .

FRANK
Sure about that? Well, tell nme
what you know about his | ast
murder. O it’'s yet a secret?

JACK
No, | think I can tell you
everything, but it’s no good
news. W’re trying to have a
conpl ete reconstruction of the
nmur der scene. First, the door
hasn’t been | ock picked; our
friend entered the place w thout
any particular problem The woman
was al one in her house, so he
coul d act wi thout problens. He
raped her, but we didn't find any
traces of semnal fluid, as it
al ready happened in previous
murders. Then he grabbed his
kni fe and opened his belly,
t aki ng away what was inside it,
and you know what it was...

FRANK
Stringfield told nme no one of the
nei ghbors heard her screaning or

yel i ng.

JACK
And here it’s the strangest
t hing. We could have two cases:
maybe she al ready knew his
nmur derer, so she let him “work”,
at the beginning, wthout
probl ems, or he nmade her | ose
consci ence before doi ng anyt hi ng.
I"d say that both of these
t houghts could be right...



FRANK
Her nanme? Stringfield told ne she
was married.

JACK
Susan Roberts, 33, five nonths
pregnant. Married for two years
wi th a businessman, named Jim
Ferguson, fifteen years ol der
than her. It seens that their
wasn’t an happy marriage and this
child could be the only way to
get their relationship on the
right way. This is why we think
she knew our friend...

FADE TO

I NT. BUI LDI NG

An el evator opens and Stanford and Travis cone out fromit.
After a few seconds, while the three are already wal king in
the corridor, it closes behind them The building has a
very common | ook: the walls are painted white with a bl ack
stripe on themand there are sonme brown doors on both
sides. The canera follows Frank and Travis wal king to the
Roberts’ apartnment. They're talking to each other, but we
can’'t hear them

JACK (V.0Q)
However, her husband, as soon as
he cane hone, after view ng the
scene, with his wife' s body open
and the blood on all the walls of
t he apartnent, conpletely | ost
his head and started to ring al
the bells of the nearest
apartnments. W' ve not been called
by him but by a woman who |ived
on the sanme floor. W found him
crying near his wife' s body...

Roberts’s place is the last on the right side of the
corridor. Four policenen are already there trying to get
other clues for the investigation, while the body has

al ready been brought away to forensics for the autopsy. On
t he door, then, there is a yellow plastic stripe with

POLI CE: DO NOT CROSS THE LINE on it.

I NT. ROBERTS APARTMENT
Travis and Frank enter the apartnent. The living roomis

the first roomthey can go in. There are already two agents
i nside the apartnent.



10.

On their right, they see that a white panel has been put on
the wall to cover it and avoid alterations.

FRANK
Can you renove that panel ?

OFFI CER |
Are you sure you wanna see what's
behi nd there?

FRANK
Do it.

The officer renoves the panel. There’'s a witing " FRANK,
I’ M BACK’, painted with blood, which is still on every wall
of the place. Frank and Travis are horrified.

FRANK
Goddam it! This guy’s gonna make
me crazy, this tine...

Wi | e Frank approaches the wall, Jack | ooks to the officer
and starts talking to him

JACK
You found anything el se?

OFFI CER |
We're | ooking for clues since
yesterday, but this is the only
t hing we found. No other signs...
this guy knows how to do al
this...

Wiile Travis and the officer are talking, Jay Peters enters
the room | ooking around and noving towards Frank.

PETERS (1 RONI CALLY)
As al ways... How many peopl e have
to get killed this tine,
Stanford. You're not tired to see
sone beautiful girls dying...
didn’t you have enough?

FRANK ( UPSET)
Shut up, Peters! | don’t want to
start fighting with you, again...

PETERS
Oh, | know you' d like to smash ny
face against a wall...

FRANK
Yeah, sure |'d |ike..

Two officers part thembefore they start to get their hands
on each ot her.
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Travis's cell phone starts to ring and he answers, while we
see the two “contestants” on the background.

TRAVI S
Travis here...

PHONE (MAN S VA CE)
This is forensics...

We cane back to Stanford and Peters, which are still trying
to fight each other, but they are separated with strength
by the other nen.

FRANK ( YELLI NG
You prick! I"mgonna kill you, if
you don’t stop provoking ne...

PETERS (MJUCH MORE CALM

You gotta be careful... other
people is gonna be killed cause
of you..

Travi s ended his phone call

TRAVI S ( STARTS LOWN THEN LOUDER)
Frank! ... Frank!

Stanford stops paying attention to Peters and listens to
Travis. Peters stopped his chit-chat...

TRAVI S
Sl eeping pills. She has been
slept and then killed...

Sone inmages rise fromFrank’s mnd. We see himenbracing
and kissing a young girl, near a bed, and then we see this
girl nurdered, covered with blood, and a little can of

sl eeping pills. The images appear alternatively and very
fast in his mnd.

TRAVI S
This is the reason why nobody
heard her doi ng anyt hi ng.

An of ficer | eaves Frank, who noves towards Travis

FRANK
This fact coul d nean she knew
her. At | east we have a kind of
cl ue.

TRAVI S
Yeah, it could nean this, but |
think it’s not 100% sure. Maybe
he forced her to drink that...

They | ook to Oficer |
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OFFI CER I 1
The door was intact, so we think
she opened him. .

TRAVI S
Yeah, could be... (to Frank). Try
to find a glass or sonething |ike
that (shouting, to officers). Now
let’s nove. Peters, get us
briefed...

PETERS
Sure, captain. I'lIl do ny best...

Frank and Travis nove to the door to go out. Only Peters
and three officers remain in the room

FRANK (LOW
I”’mgonna get that Peters killed.
Every tinme | see him he does all
he can to drive ne nuts. Is there
a chance he’s dropped fromthis
case?

TRAVI S
No, this tinme we gave it to him
Droppi ng hi mwoul dn’t be right. |1
can’t do favours to anyone, you
know it, Frank.

Peters | ooks at Frank ‘til he gets out of the room So, the
canmera rotates about 180° to go in front of him W see
he’s got a very intense expression.

FADE TO

I NT. TRAVIS S CAR

Travis's car is a black police car. Travis is driving,
while Frank is on the front seat, next to him They're
going to the central

TRAVI S
I think you could join himon the
case, if you agree. But | don’t
think you're gonna do it. Am|
wr ong?

FRANK (LOOKI NG AT TRAVI S)
well, I think I'Il accept. 111
do ny best to avoid any fight
with him

TRAVI S
Ok, I'm happy to hear you talk
like this.

( MORE)
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TRAVI S(cont ' d)

I"d like to ask you sonething...
I saw you quite shocked before...

FRANK
Ch... this nmurder rem nded ne of
t he other our buddy did in San
Franci sco, when | was there
t 0oo. . .

TRAVI S
| remenber... That young girl ...
What was her nane? Monica Sh. ..

FRANK
Her nane was Moni ca Shepard. .

Frank makes a brief pause while tal king. He sighs and his
face exhunes a quite painful expression.

FRANK
And | had an affair with her..

TRAVI S
| really hope you're joking..

FRANK ( SI GHI NG
No, I'mnot...

I NT. CLUB — SAN FRANCI SCO ( FLASHBACK)

A typical club in a great American city. The lights are
very |low, barnmen are serving at the bar, waitresses are
goi ng around the tables, taking orders. There s house
musi c, very high, played in the club. Frank is sitting at
the bar, chatting with soneone, but we can’t hear his
voice. He turns in the direction of the hall, where he sees
agirl, who's sitting at a table with a friend. She’ s bl ack
and short-haired, very thin; an incredibly gorgeous girl.
Frank starts | ooking at her.

FRANK (V. Q.)
Wien | was nmoved to Fri sco,
Lauren and ne were having a
little crisis...

The girl turns her face and | ooks at Frank for a nonent.
She’ s got beautiful black eyes. Then she continues chatting
with her friend.

FRANK (V. Q.)
| was upset... | didn't want to
go there... and I was weak,
really weak ‘cause | was thinking
that the woman | |oved for years
was ready to go away fromne...
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Frank doesn’t stop to |look at her, while she | ooks at him
for a nmoment and then turns quickly her face to her friend.

FRANK (V. Q.)
It was two... or three days | was
there and | net this girl in a

cl ub. .

Frank gets up fromhis seat and noves to the girl’s table
and starts talking with her. W can’t hear their voices.
The girl smles and | aughs, then | ooks down as she was
ashanmed of sonething. Frank goes on talking to her...

FRANK (V. Q.)
We started tal ki ng about each
ot her. ..

The girl’s friend goes away fromthe table, and Frank takes
a seat. Frank and Monica continue their chat. ..

I NT. MONI CA"S APARTMENT - BEDROOM ( FLASHBACK)

The light of the night enters in Mnica s bedroomfromthe
wi ndow. There is a sinple bed with a closet in front of it,
two bedside tables at the sides, while the window is at the
right side of the bed. Mnica and Frank are at the end of
the bed, standing in front of each other. He starts
undressing her, slowy, pulling her suit away. She stares
at himin bra and underpants. He starts kissing her on the
neck. She’s letting herself go...

FRANK (V. Q)
You can i magi ne how that night
was gonna end. .

She slowy pulls away Frank’s shirt and trousers and starts
ki ssing himon his body. After a short tine, he pulls away
her bra and ki sses her bare breasts. Then he goes down,
slowy pulling away her underpants and ki ssing her between
her thi ghs.

FRANK (V. Q.)
W went to her apartnent...

Frank rises up keeping his nouth on her body, kissing her
until he arrives in front of her nouth. Then he starts to
kiss her on the nouth and at the sane tine, he noves her to
t he bed.

FRANK (V. Q.)
...and we nade | ove,
passi onately.

The two are lying on the bed, Kkissing each other
passi onately. Frank noves his hand to pull away his
under pants (we don’'t see this |ast thing).
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FRANK (V. Q.)
| don’t know. It was quite a |ong
time I wasn't making |ove |ike
that... But | didn't forget
Lauren. It was like living in
anot her worl d. ..

The canmera slowWy noves away, while Frank and Mnica are
| yi ng on her bed, naking |ove.

I NT. MONI CA" S BUI LDI NG

Frank cones out of an elevator, finding hinself in a square
hall, with three doors, on every side of it, except for the
one with the elevator. Mmica' s door is the one on the
right side. Frank has an happy expression on his face...

FRANK (V. Q.)
W started having an affair. W
saw each ot her al nost every day.
In some days of week she worked
at night, so it was inpossible
for nme to see her on those
ni ghts. ..

Frank wal ks out the el evator noving to Monica s door, which
is open. Hs face exhunes a worried expression.

FRANK (V. Q.)
|"ve seen her for sone weeks and
one day, | cane to her place to

t ake her away for dinner. But her
door was open. ..

Frank goes into the apartnent. W see him shouting “Mbnica!
Monica!”, but we can't hear his voice. He slowy walks in
the short corridor of the apartment. The w ndows are cl osed
and so, the only light we can see is the one which enters
fromthe door

FRANK (V. Q.)
When | saw that door... | had the
feeling that sonething terrible
had happened... Sonething | knew
very well..

He enters the living roomand turn the lights on. There's
bl ood all over the walls and Mnica’ s naked corpse on the
sofa, alnpbst wholly covered by blood and her belly opened,
as usual . Frank wal ks into the room but when he sees her
| yi ng dead on the couch, he stops wal ki ng...

FRANK (V. Q)
Wen | entered the living room |
got stuck on the door...

( MORE)
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FRANK( cont ' d)

She was on the couch, conpletely
naked, killed by that bastard...
The bl ood was all over the

pl ace. ..

Frank noves in the direction of the sofa. At every step, he
risks to fall down, as he was losing his energy. The bl ood
is also on the ground.

FRANK (V. Q.)
So, | went to the couch to | ook
at her corpse... | thought 1’'d
have gone down... It was |ike |

was losing all ny strength...

Frank al nost starts to cry. W see his right hand grabbing
the cell phone fromthe pocket of his jacket. He brings the
phone to the ear, dial a nunber and then talks.

FRANK (V. Q.)
As soon as | saw her so close, |
al nost started crying. But | had
to call the central ...

FRANK (AT THE PHONE, W TH BROKEN
VA CE)

This is Frank Stanford! | got a

girl, murdered, at the...(silence)

The canmera slowy noves away fromthe room wth Frank
tal king at the phone behind the couch.

I NT. QUESTI ONI NG ROOM — S.  FRANCI SCO PQOLI CE

The canmera slowy noves down until Frank is on a close-up
Wiile it’s going dowmn, we can see three nen around, who are
qguestioning him One of these nen is Jay Peters. The only
difference fromthe actual Jay Peters is that he has bl ack
and short hair. The roomhas a rectangular table inits
centre, it has black walls and a mrror/w ndow on the right
side. Frank and the three nen are sitting at the table.

FRANK (V. Q.)
As soon as they came there, they
took ne to the central to ask ne
sonet hi ng about her, how | ong |
knew her and so on... There was
Peters anong them ..

PETERS (TO FRANK)
Did you know her? Wat were you
doi ng there?

FRANK (V. Q)
Peters already seened to have
hard feelings about ne... like

nNOw. . .
( MORE)
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FRANK( cont ' d)

He was asking nme difficult
questions on purpose... to test
ne. ..

Frank answers his questions, but we can’t hear what he’s
sayi ng.

PETERS (TO FRANK)
There was sonet hi ng between the
two of you?

FRANK (V. Q.)
At the end, | had to adnmit |’'ve
seen her for two nonths and | had
an affair with her... The only
thing I didn’t know was about the
child she had inside her...

I NT. POLICE OFFI CE — S. FRANCI SCO PQOLI CE

Frank is sitting at his desk, head down on it and his hands
crossed over his head. A colleague throws hima file. He
opens it and starts to read it.

FRANK (V. Q.)
After a few hours, when forensics
ended t he autopsy, we | earned
that she was three nonths
pregnant and the killer gave her
some sl eeping pills before raping
and murdering her. She was
probably in a relationship with
anot her man before our brief
fling.

He goes on readi ng the pages.

FRANK (V. Q.)
A few days later | was dropped
out the case, ‘cause it had
becone sonet hi ng personal . They
noved me back after a few
weeks... Peters was taken out the
case too and was noved here, but
| never understood the reason why
t hat happened. .

FADE TO

INT. TRAVIS' S CAR — LOS ANGELES

FRANK
Here... that’s why Susan
Roberts’s nurder rem nded me the
t hi ngs the fucker did to
Moni ca. .
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TRAVI S (SI GHI NG
So, you had an affair with this
girl... And | guess your wfe
never knew anythi ng about it,
right?

FRANK
No, luckily not... and I'mstill
wonderi ng why Peters always kept
his nouth shut. It’s quite
strange, but you never know what
to expect fromhim..

TRAVI S ( SI GHI NG AGAI N AND LOCKI NG AT
FRANK) )

Wiy didn’t you tell me before you

were connected with one of his

victins? Wiy? (looking again in

front of him Well... it doesn't
matter now... it’s not
i mportant. ..

EXT. STREET — LOS ANGELES

Dol ly shot fromthe ground while the car is noving towards
t he hori zon. .

TRAVIS (V. Q)
Now get your car, go hone and
have sonme rest. You need it...
|’ ve seen you quite shocked

today... and | have to say | fee
t he same as you, after you told
me those things. | think we're
gonna have an harsh day

t onorrow. . .

EXT. STANFORD S HOUSE — EVEN NG

We see a car approaching Stanford’ s house. This is a
beautiful three stories detached-house; external walls are
white with two bal conies at the second floor and a ceiling.
The garage is a snmall building at the Ieft of the house and
we see it opening as Frank’s car is approaching, then goes
to the small road | eading to the garage, which closes after
Frank’ s car has conme in. The suburb in which the Stanfords
live is very quiet; with houses at both sides of the
street, with |large gardens and sone trees. W al so see sone
peopl e are wal ki ng on the sidewal ks.

Frank goes out of a small door on the right side of the
garage, wal ki ng down a short road |leading to the main door.
He opens the main door and goes into the house.
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I NT. STANFORD S HOUSE — HALL

As soon as Frank is in, we can have a | ook at the house.
The kitchen is on the left, the living roomis on the right
and alnmost in front of him there are two stairs, one

| eading to the upper floor, the other to the lower. He
pul s out of his pockets sone things and noves to the

ki t chen.

I NT. STANFORD S HOUSE — KI TCHEN

The kitchen has a very common look. It's quite large, with
furniture all around, and table on the centre. There is a
door/w ndow, which faces the garage and the light is turned
on. On the table, there are already dishes and sonething to
eat. There is sonething in the oven and sonme ot her things
cooki ng on the gas-ring.

Lauren Stanford goes out froma door near the left wall.
She’ s beautiful as she was six years before. Only the

hai rcut has changed; her hair are shorter than they were at
her marriage. Now, she’'s dressed with a T-shirt and a pair
of shorts. She enters the room but it’s |ike she doesn’t
noti ce her husband, who has just entered the kitchen. So,
we can understand that the Stanfords are not very happy.

Lauren noves in front of the oven, and crouches to open it.

FRANK (V. Q.)
Susan Roberts is dead...

Lauren turns her face in the direction of her husband.

LAUREN (W TH LOW VA CE)
VWhat ?

FRANK (W TH LOW VO CE)

Susan Roberts, your friend from
college... she’s been found dead
yest erday, but they only told ne
today. Her belly was conpletely

open and. ..

Lauren gets up and | ooks at Frank, alnost crying, destroyed
by the pain.

FRANK (W TH LOW VO CE)
He canme back after two years. |
don’t know what |’ m going to do
now. I want to stop him.. | need
to stop himbefore he hurts
soneone el se.
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Lauren noves towards Frank to enbrace him The canera
slowmy noves away fromthe room while the two are
enbraci ng (no nusic).

CUT TGO

I NT. CENTRAL - KAREN ROBI NSON S OFFI CE — MORNI NG

Karen Robi nson is gorgeous as she was five years before.
Her hair are still blond, but |Iong now She entered police
three years before after taking a scientific degree. She
has worked, for these years, in forensics. W see her,
dressed with a white T-shirt and a long skirt, handling
some stuff, bringing it froma desk to another one in her
“office”. There are desks and shelves, full of cans and
gl asses containing things and other stuff. After sone
seconds, she stops and noves to the main desk, which has
al so a conputer on it. Wiile she’s working with her left
hand, she’s pushing keys on the conputer’s keyboard.

The door is open.

It’s all quiet. W can hear a very |low nusic and the
chatting of policenen comng fromthe corridor. Karen is
wor ki ng silently, standing at the desk, slightly whistling
the nusic she’s listening to. Suddenly, a pair of hands
grabs her hips... it’s Jay Peters.

KAREN (W TH LOUDER VO CE)
You scared ne!

PETERS
| swear...l| didn’t nean to...

KAREN (QUI TE UPSET)
What do you want ?

She carries on working, but Peters’s hands are still on her
hi ps.
PETERS
I was thinking...' cause we haven’'t
seen each other last night... so

| thought we could do now what we
didn’t do yesterday...

He starts kissing her neck. She renobves his face with her
left hand and then turns to him

KAREN
Everything at its right place...
Now | et nme work...

Peters doesn’t |let her turn around and ki sses her on the
neck. H's hands rise up fromthe hips to the height of her
chest. She tries to pull them away of her.
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PETERS
But who do you think cares about
this? Do you think soneone is
going to see us? | want you,
deeply...

Peters starts kissing her on the nmouth. She doesn’'t seem
rel uctant anynore, because she doesn't try to pull away
Peters’s hands, and starts to enbrace him

She smles at him

KAREN (W TH LOW VO CE)
X, nmy little cat, but we’ve
gotta be fast. | have to work
now...

PETERS (SM LI NG
It’s gonna be fast, you'll never
forget it...

The two start kissing passionately. He rises her, taking
again on the hips, and carries on kissing her. He, then,
brings Karen on a rather enpty desk.

She’s now sitting on the desk and he’s staring in front of
her, Kkissing her again. He puts his right hand under her
skirt, to pull away her underpants.

Frank is entering the room which has remained open and has
not been closed by Peters. He knocks at the door.

FRANK ( COUGHI NG
Hym hmm

Peters is a little upset. Karen is quite enbarrassed, for
what Frank has seen

FRANK
Did | interrupt something? | hope
| don't...
PETERS ( ANGRY)
| think you did... as usual..
FRANK
Vel |, you should know this is not

the right place for these things.
Try this at home, OK? But, it
doesn’t matter... Travis wants
you in his office. It’s better
you go, right now. ..
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PETERS ( ALVWAYS ANGRY)
Vell, OK .. it’s only ‘cause
she’s here that |1’ mnot giving
you a punch, straight, in your

face. ..

FRANK
Do it... she’s seen worse stuff..
By the way, | have to ask her

some i nportant things, you re not
supposed to hear. So, do you m nd
going to Travis, don’t you?

PETERS
OK, I"'mgoing away... |’ m going
awnay. . .

Peters ki sses Karen on the nouth and goes away.

KAREN

Are you gonna tell sonmeone about
it?

FRANK (| RONI CALLY)
No, absolutely not. Peters is a
probl em of yours, not mne. |
al ready have enough problens. ..

KAREN ( BRI EFLY LAUGH NG
You know why | like him It’s
t hat ki nd of unconventional guy
you don’t find so frequently...
Maybe you coul d hate each ot her
but it’s not ny case.

FRANK
Everyone is free to do what
wants. By the way, I'd like you

go to pay a visit to Lauren.
know you’ re incredi bly busy at
wor k, but she needs to talk with
a friend.

KAREN
I had al ready thought about this.
It’s quite a long time I haven’'t

seen her..

FRANK
The worman who got killed was one
of her friends at college... Even

if they haven’t seen each ot her
for long and they weren't so

cl ose as once, she had a little
shock. And, you know, |’ m not
exactly in the position to
confort her...



23.

KAREN (PO NTING HHM WTH A FI NGER)

Yeah, you two have to recover and
be happy as you were before..
You | ove each other as no one
else | know, and it’'d be terrible
i f something should part you.
[l try to go to her this night,
as soon as | get out of here.

FRANK
You're the best...

He gave her a fast kiss on the cheek
KAREN

You know |'d do everything for
Lauren, and for you too...

FRANK
&k, thanks. | have to go to
Travis or he’s gonna kill ne. Bye
KAREN

Bye.

Frank wal ks out the room

INT. TRAVIS' S OFFI CE — MORNI NG

Jack Travis is at his desk, standing behind it,
with Peters. W can’t hear what they’ re saying,

and tal ki ng

Fr ank

cones into the room The sun is shining and it’s |ighting

the roomfromthe w ndow. Frank open the door.

TRAVI S (W TH LOUDER VO CE)
W were waiting for you... and
soneone el se. ..

FRANK
What are you sayi ng?
TRAVI S
You know, John Stevenson... He

wor ked at various cases of this
kind in the past years, so, as
he's been npved here, | think it
coul d be useful to us..

FRANK
This is not happening...



24.

TRAVI S
VWl l, this IS happening. | nust
remenber you shoul dn’t be here,
‘cause you’ ve been involved with
t he nmurders, but, as you know
this bastard better than everyone
of us... I'"mdoing you a favour,
but if something goes wong, |
need to pull you off the case.
You got that?

FRANK (W TH LOVWER VO CE)
| got that... you' re the boss.

John Stevenson enters Travis's office. He's keeping a file
on his right hand. He’s not changed nuch from what he was
five years before. W finally nmanage to see his face. He's
got bl ack eyes and a quite big scar on the chin. After he
enters the roomhe gives a | ook at Peters and Travis, but
doesn’t turn his face where Frank is standing.

STEVENSON ( TO TRAVI S)
You cal |l ed ne?

TRAVI S
Yeah, | did. I think we’re gonna
need you for this “Baby Killer”
or whatever you want to nane it,
case... There's no one here who
has so nmuch experience wth
serial killer cases, and |I’m sure
you could really help us to solve
this mystery. ..

STEVENSON
I’msorry, but | can’t accept...
| came here to work on sonething
alittle different fromwhat |
did in Seattle and... really... |
can’t work on this one...

TRAVI S
If there’s a problemwth
Stanford, you don't have to
worry. He accepted to work with

you... Is it true, Frank?

FRANK (LOOKI NG I N ANOTHER DI RECTI ON)
Yeah... true.

STEVENSON
It’s not about that, | swear...

I"mnot here for stuff like this
one. ..
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TRAVI S ( UPSET)
Vel |, you know what? |’ m giving
you a choice. You' re getting on
board or you' re going back to
Seattle. What do you think? And
I’mnot interested if there's
soneone who has issues worKking
with you, | don't care. W’ ve got
a fucki ng noron who's having a
good tine, who's having fun and
he nust be stopped...

STEVENSON
It seens |’ve no way out...

TRAVI S
You' re smart. G ve nme a negative
answer, and you' re out of this

building, I swear it.
STEVENSON

Well, consider ne in, then...
TRAVI S

Geat. So, | think we can be very

happy. Well, the three of you,
now, go out of this room and
start working on it. | want a
conpl ete report about everything
you di scovered this evening.
Check everything you can, don’t
forget anything...

I NT. POLICE CENTRAL — MAIN HALL — MORNI NG

Frank, Stevenson and Peters wal k out of the door of
Travis's office.

TRAVIS (V.Q)
If I get to know that soneone is
hi di ng sonmething fromne...well,
sonet hi ng bad i s gonna happen.

Frank goes right, while Peters and Stevenson are headed in
the other direction. Frank and Stevenson never | ooked at
each other during the neeting with Travis and now they’'re
doi ng the sanme, out of the room

St evenson wal ks away faster than Peters, so the man tries
to stop him

PETERS
St evenson, wait, wait!

St evenson stops and turns to him
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PETERS
I think, as we have to work
together, we need to know each
other. (he gives his hand to
Stevenson) Jay Peters... |’ve
been here for two years. Before
was in San Francisco...

STEVENSON
John Stevenson... | started here
in LA, then five years ago | was
noved to Seattle and | hope from
now on to stay here...

They start wal king for the corridors. The canera foll ows
them and turns around ‘em at the sane tine.

PETERS
|’ ve seen that you and Stanford
are not very good friends, uh? He
never turned his face to you
while we were talking with Travis
and so did you..

STEVENSON
Yeah, it’s very harsh being
friends with Stanford... He's
never listening to the things you
tell him he always does what he
wants... But, that’s not the main
reason why | kind of hate him..
It’s a long story. ..

PETERS
There are very few people here
who have no conpl ai nts about
him.. And |I'’mpart of the other
group... If you don’t mnd, would
you like to tell ne about it?

STEVENSON (Sl GHI NG)

Vell, | think that tal king about
what happened in the past is
quite difficult. However, [|’ve

had sone problenms with him.. and
with his wife Lauren.

They open a door on their right and enter a room

I NT. POLI CE CENTRAL — ARCHI VE ROOM — MORNI NG

It’s an archive, with drawers all around the place and a
table with sone chairs at the centre of the room The walls
are white and there is an open wi ndow, with the sunlight
entering in the room They sit on chairs, one in front of

t he ot her.
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PETERS
VWhat? |'m starting to get
curious. ..

STEVENSON
Vell, let’s put it this way. H s

wi fe and ne were nore than
friends at college, but at the
end, she chose him.. Since then
I’ mkind of pissed with him
Everyone here knows about this...

PETERS
Very interesting...

STEVENSON
So, | asked to be noved away from
this place... They sent ne to
Seattle... (he looks at the

wi ndow) |’ve been there for al

t hese years working on serial -
killer cases and other stuff |ike
this. They offered me to get back
to Los Angeles, and | accepted
‘cause |’ ve been told I wouldn't
have worked anynore on simlar
stuff (he turns again to Peters).
The real reason why | cane back
is that |I never forgot Lauren and
for this reason I'mtrying to
avoi d every contact with him
Every tinme | see him he rem nds
me of that woman (he | ooks down).
It’s a strange feeling, | know,
but nme and her have known each

ot her since we were in high
school and M. Stanford broke
what | was slowy building with
Lauren. ..

Peters listens carefully to what he's saying. He keeps his
hands crossed under his face.

STEVENSON
...but I think it’s better we
don’t talk about it anynore, do
we?

St evenson gets up fromthe chair.

STEVENSON
W better start working now And
I nmust say it has been ny only
joy in these | ast years...
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PETERS
Well, work can’t be the only
thing a man does in his life...

STEVENSON
Yeah, but what you wanna do? |’ve
only got a wonman in ny head.
know I have to change ny m nd,
stop thinking about her and have
fun, but it’s terrible... It’s
i ke having a bug inside your
brain, which settled there and
never went away. ..

PETERS
That's life...

STEVENSON
Yeah, kind of cruel, don’t you
think? Gk, let’s stop this
chat... There's soneone we have
to stop before it’s too late.

EXT. STREET — LOS ANGELES — MORNI NG

The sidewal ks of Los Angel es are crowded as usual |y happens
everyday. We are in a central LA street, with various shops
at the side of the street. W can notice two peopl e wal ki ng
in the mddle of the cromd. They are Lauren Stanford and
her sister, Liz Perkins. The first is dressed with a red
shirt, a pair of jeans and | ow heel ed shoes, and she is
carrying a bag; the second is dressed with a white shirt, a
pair of jeans and sneakers. Liz is not as thin as she was,
she’s got a bigger belly, so we can understand she is
pregnant .

LAUREN
..and as just as he canme back hone
ast night, he told nme that Susan
Roberts has been kil l ed.

LI Z
When you told ne, last night, |
al nrost let the phone fall down
and then | started to cry and |
finished only this norning... |
was very close to her, you know.
She was a friend and hel ped ne at
t he beginning of this
pregnancy. ..

LAUREN
Instead of let her help you, you
shoul d have conme to your big
sister.

( MORE)
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LAUREN( cont ' d)

However, Frank told nme they're
probably gonna rel ease the corpse
tonorrow, ‘cause they’ re keeping
it at the central to end the

aut opsi es. So, probably her
funeral will be held next week.

LI Z
WIIl you be there?

LAUREN
Sure, even if | haven't seen her
for along tinme, this doesn't
nean | don’t have to cone to her
f uner al .

They decide to enter a café.

| NT. CAFE — MORNI NG

Lauren and Liz are sitting in a table, one in front of the
ot her and they are eating and drinking sonething. Their
table is in front of a window, with the street out of it.
Liz is eating nuch nore than Lauren. We can hear a | ow
nmusi ¢ in the background.

LI Z ( CRUNCHI NG
And with Frank... How s it going?

LAUREN ( LOOKI NG QUTSI DE)
Al ways the sane... You know, he
seens to be nore interested in
his work and less in ne. And now,
that his worst nightnmare has cone
back, | assume things are gonna
be worse.

LI Z
He | oves you, and you know t hat,
Lauren. You know what’s the nost
important thing in his life.

LAUREN (LOOKI NG AT LI 2)
Yeah, but he’s not showing it
anynore. A lot of things have
changed in these | ast years. He
hasn’t been the sane since San
Franci sco and every tinme, when we
tried to talk about it, he sinply
didn’t answer to any question. |
had never been able to break that
wal |l he built around him 1 stil
| ove himso nmuch, but I'm
starting to get tired of this
si tuation.

We see John Stevenson wal ki ng, outside the w ndow.
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LI Z
You and Frank need to go away for
an holiday. He should take a
break. | think it’s the only way
for both of you to save what you
swear to each others six years
ago.

LAUREN (LOOKI NG OUTSI DE)
Sure... but it’s inpossible, at
| east now.

Li z gets up.

LAUREN (TO LI 2)
Now, you sit down. You need to
relax. I’mgoing to order..

Lauren gets up and heads to the café desk.

LAUREN (TO THE BARMAN)
Can | have a cup of ...

A man hits her. It’s Stevenson, sat on a chair at the desk

STEVENSON
" msorry.

LAUREN
...coffee. John

She | ooks at himas she has just seen a ghost.

STEVENSON ( SURPRI SED)
Laur en!

LAUREN
What are you doing here? |I’d have
never thought to see you..

STEVENSON
|’ ve been here for two days. |’ve
been noved back from Seattle...

LAUREN
You needed to be home, right?
It’s inpossible to forget LA ..

STEVENSON
Well, | felt good even there, at
the cold. But the place where you
have lived for years is always
t he best.

LAUREN ( SLI GHTLY LAUGH NG
Yeah, true.
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STEVENSON
Vell, I"'min a hurry. 1'Il eat
sonmet hi ng very fast ‘cause | nust
go back to the central as soon as

I can. | hope to see you again
soon. .

LAUREN
Yeah, me too. |’ m going back to

ny sister. She’'s there waiting
for her coffee...

STEVENSON ( TRYI NG NOT TO LOOK AT
HER)
Bye.

LAUREN (LOOKI NG AT H' M
Bye. See you around.

As soon as Lauren turned back, Stevenson |ooks again at her
goi ng away. Lauren goes back to the table and sits again in
front of her sister, putting the coffee on the table.

LAUREN ( QUI TE HAPPY)
You saw who's there?

LI Z (STILL CRUNCHI NG
No, who?

She turns her face back and sees Stevenson drinking a
cof fee at the desk.

LI Z
Ch, no...

She turns back to her sister.

LI Z (1 RONI CALLY)
We mssed him..

LAUREN

Wiy do you have to be so bad?
LI Z

I’ mnot bad, |’ m warning you.

That guy neans troubles. You're
married with Frank and you ve got

a marriage to save... There’s no
pl ace for John Stevenson in your
t hought s.

Lauren | ooks at himgoing out fromthe door.

LI Z
You made a choi ce years ago, when
you deci ded you’ d have spent the
rest of your life with Frank.

( MORE)
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LI Z(cont' d)
He was only causing you probl ens.
Your husband gave you everyt hing
in these years, don't forget
this. He wouldn’t have done it...

LAUREN
Freedom of thoughts is still
allowed in this country..

LI Z
But you have to think about Frank
and not about him He' s your
past, and this story needs to be
cl osed.

LAUREN
Vell, let’'s stop this usel ess
chat. | don’'t want to fight with
you for these futile reasons.
Let’s go pay the bill... maybe
we’' re gonna tal k about it again
later...

Lauren and Liz get up. Lauren goes to the cash to pay,
while Liz heads to the door. Waiting for her sister, she
turns back and | ooks out the wi ndow, watching Stevenson
talking at the other side of the street with soneone. Then
she turns back again.

I NT. POLI CE CENTRAL — STANFORD S OFFI CE

Frank is sitting at his desk. There’s a | ot of paper on the
right side of it and a conputer on the left side. Around
himthere are very few people working at their desks and
wal ki ng around the office. He's quite covered by the paper,
but we can see himwatching carefully the screen of his
computer and rapidly pushing the keys on the keyboard.
Suddenly, he stops pushing and watches the screen with nore
attention. W can’'t see what he’'s watching. He noves a
l[ittle back and | ooks down. We can hear the sounds of a
drawer opening and then closing and a disk (we don't see
what type of disk) which he puts inside the conputer. Frank
works with the nouse and pushes sone keys. Then, we can
hear the sound of a floppy renoval. After that he starts

| ooki ng carefully at the screen again.

EXT. STANFORD S HOUSE — NI GHT

The suburb in which the Stanfords live is very quiet. Qut

of their house, we can only see the lights of some | anps,
and two or three people wal king on the sidewal ks. Looki ng
carefully, we can also see a light comi ng out of the
kitchen’s wi ndow and a light comng fromthe |anp above the
door.
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I NT. STANFORD S HOUSE — KI TCHEN — NI GHAT

The door/wi ndow in front of the side of the garage is open,
tolet air comng into the room The |light of the |lanp
above the table is on and it’'s the only light source in the
room Lauren, Liz and Karen are sitting around the
rectangul ar wood table at the centre of the room They are
t al ki ng.

KAREN
Your husband is in charge of the
case. You knew t hat?

LAUREN
No, he didn’t tell me anything.
He’ s probably so focused on what
he’ s doing that he forgot
everyt hi ng*s happeni ng around
him I'’mstarting to think he
doesn’t |ove ne anynore...

KAREN
You know he’s so in love with
you. The only problemis that
he’s not able to showit, as
happened once. Maybe he wants you
to show him..

LAUREN
I don’t know. |I’'mgetting
confused about what he feels for

FADE TO

I NT. POLI CE CENTRAL — STANFORD S OFFI CE — NI GHT

Frank is working hard, looking at files and docunents
i nsi de sonme chest of drawers. He takes them and then he
puts some of themon his desk

FADE TO

I NT. STANFORD S HOUSE — KI TCHEN — NI GHT

The three wonmen are still talking. On the background, near
the wi ndow, we can see a digital watch, which tells us it’s
10 pm

LAUREN
| saw John Stevenson this
nor ni ng. He cane back from
Seattl e.
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KAREN
| knew that. | also know t hat
your husband got quite mad when
he saw hi m yesterday. He was very
close to have an argunent with
Travis, ‘cause he didn't tell him

t he news.

LAUREN
He was in a hurry. Wen | saw
him | instantly thought he was

wor ki ng on the case. He was one
of the best with hom cides here.

KAREN
Yeah, he’s in with Frank. And
there’s even Jay working on those
murders. (slightly |aughing) Your
hubby was quite upset for this...

LAUREN ( LAUGH NG
| can inmagine...

The three of ‘em | augh.

FADE TO

I NT. POLI CE CENTRAL — STANFORD S OFFI CE — NI GHT

Frank is at his desk. He watches the conputer screen, then
| ooks down and puts his hands crossed on the head, nmaking a
| ong breath (close-up on himj. Then he turns his face
right, |ooking at an anal og watch on the wall. It marks 10
pm

FADE TO
I NT. STANFORD S HOUSE — KI TCHEN — NI GHAT

The three wonmen are still talking. The watch tells us it’s
23.00. There are three glasses on the table, w th sonething
i nsi de them

LAUREN
How s it going with Peters?

KAREN ( DRI NKI NG AND THEN TAKI NG THE
GLASS I N HER HAND)

Vel |, high and | ow. W’ ve been

both as busy as hell in these

nonths, so we didn’t nanage to

see each other every night. But

when it happened, wow

LI Z
A volcano in eruption! Isn't it?
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LAUREN ( LAUGHI NG
Li z!' Shut your nouth! What are
you sayi ng?

KAREN
No, she’s right. Wll, sort of
that. ..

FADE TO

EXT. HOUSE — NI GHT — LOS ANCELES (FOR SI X OR SEVEN SECONDS)

A house, very simlar to the Stanford' s one, except for the
smal |l road which leads to the main door, the garage door is
red, instead of white, and there are three w ndows at the
first floor instead of two. But it’s dark, there are very
weak lights, so we can’t notice these details. After sone
seconds, we...

FADE TO

I NT. STANFORD S HOUSE — KI TCHEN — NI GHT

The three wonmen are still talking. W see the watch, which
tells us it’s 23.30. The three glasses on the table are

enpty.

LI Z (QUI TE UPSET)
This is what | think of nen. They
tell you re beautiful, they have
sex with you, maybe you got
pregnant, but they don’t want to
see you for another tine in their
life.

KAREN
It’s not always that way. You
have to find a man for your baby.
He’s going to need a father...

LI Z
If his new father has to be an
asshol e as the one who concei ved
him it’s surely better not. |
want to grow himon nmy own, so

he, or she, will l[earn what’'s
necessary for living in this
city.

LAUREN

You're not right. Even Karen is
telling you what |’ve said for
nont hs. . .



36.

W hear the noi ses of garage’s door opening, and Frank’s
car entering it.

LI Z
Al the men | met inny life were
i ke Ed Kowal ski, and | don’t
want ny child bring a nanme |ike
that! What kind of nane is
Kowal ski ?

The three wonen | augh.

I NT. STANFORD S HOUSE — HALL — NI GHT

The main door opens and Frank enters the house.

I NT. STANFORD S HOUSE — KI TCHEN — NI GAT

The womren are still |aughi ng when Frank appears at the
kitchen’ s door.

FRANK
Ch, the wonen's board. Wat have
you pl anned?

KAREN
H, Frank. Stuck again wth work?
You shoul d spend nore tine
hone. ..

FRANK
Let’s stop this stuff before it
starts, OK?. Now, the only thing
| want to do is going to bed. I’'m
amfully tired. It’s been a
terrible day.

Frank | ooks at his wife, then at Karen. He blinks his eye
to thank Karen for comi ng there that evening.

FRANK
Good ni ght .

LAUREN ( VERY SERI QUS)
‘N ght, Frank

KAREN
Good ni ght .

LI Z
“Ni ght, busy man.

FRANK
Very funny, Liz.
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Frank goes away.

LI Z
Thanks, Franki e.

I NT. STANFORD S HOUSE — HALL — NI GHT

W see Frank wal ki ng upstairs.

I NT. STANFORD S HOUSE — KI TCHEN — NI GHT
Lauren is not as happy as she was before Frank came hone.

KAREN (TO LAUREN)
You know he | oves you. | don’t
know how many tines | told you.

LAUREN (SLI GHTLY CRYI NG
Yeah, but he is not showing it.

KAREN
You know, ne and Frank talk every
day at work. He told nme severa
times that you are what matters
the nost in his life... But now
he’s a detective, and working
overtime is one of the cons of
his job.

LAUREN (SLI GHTLY CRYI NG
| only know | want ny marriage

back on track... | want to be
happy. ..

KAREN
Look at me. I'mnot married with

Jay, but | really love himand it
tortures ne, deeply, not to see
nmy man ‘cause he’'s busy at work.
I know it’s not the same as you
and Frank. .

LAUREN (SLI GHTLY CRYI NG
It’s different Karen, very
different. ..

KAREN
Vell, | want to tell you
sonmet hing that’s gonna make you
feel good, even in Frank wants it
to be a surprise. He told ne he
wants to take a break as soon as
he can, to take you away for an
hol i day. . .
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LAUREN ( SLI GHTLY CRYI NG
Real | y?

KAREN
Yeah, really. But he’ s gonna be
able to do it only after this
mess ends. He swore to nme, and
t he both of us know he al ways
keeps his prom ses.

Karen | ooks at her watch

KAREN
Oh, it’s late. | have to go.

LAUREN
Thanks for com ng, Karen. |
needed to give vent to soneone.

KAREN
When you need nme, you know where
to find me. That’s what friends
are for, and you' re ny best
friend, don't forget it.

Karen ki sses Lauren on the cheek. Then she grabs her purse
and goes away.

KAREN
See you soon. Bye.

LAUREN
"1l come with you at the door

LI Z
Sis’, don't worry. I'll go with
her .

I NT. STANFORD S HOUSE — HALL — NI GHT

Li z opens the main door. Karen is going out, but Liz stops
her.

LI Z (WTH LOW VA CE)
Is that true what you told her
about Frank? About the holiday, |
mean?

KAREN (W TH LOW VO CE)
Yeah, you got nme. But | lied for
good, and I'msure if |1’ m going
to tell this to Frank, he’ s gonna
agree with ne...
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LI Z (WTH LOW VO CE)

Yeah, |'’m sure too. He's not
bad... he’s drawn this way...
(1 augh)

KAREN

Yeah, true (laughs). Well, |
gotta go. Bye, Liz.

LI Z
Bye Karen, and thanks for
everyt hi ng.

KAREN
It’s the least | could do for

Laur en. ..

EXT. STANFORD S HOUSE — GARDEN - NI GHT

Karen goes down the few stairs in front of the main door
and goes away. Liz closes the door behind her.

CUT TGO

I NT. POLI CE CENTRAL — MAIN HALL — AFTERNOON

Frank is wal king up the stairs which lead to the main
corridor, to go into Travis’s office. John Stevenson is
wal ki ng downstairs. The two guys never | ook at thensel ves.
Frank arrives at the top of the stairs and heads to the

of fice.

I NT. POLI CE CENTRAL — TRAVI S’ S OFFI CE — AFTERNOON

Frank enters the office. Travis's desk is full of sheets of
paper and other stuff. Travis is talking at the phone.
Frank stares in front of him

TRAVI S (AT THE PHONE)
I’mgoing there as fast as |
can... Bye

He puts down the phone.

FRANK
You cal | ed? What happened?

TRAVI S
Anot her woman, pregnant,
nmurdered, in his own house, at
t he borders of the city. And |
think you don’t need to know
who’ s responsible for all of
this.
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Travis starts to put together sone stuff he has on his
desk.

TRAVI S
Peters is already there. W’ re
wai ting for Stevenson to go. |
think it’s gonna took us quite a
long tinme, so take it easy and
don't start fighting with him
oK?

FRANK
"1l do ny best to avoid that. ..

St evenson opens the door.

STEVENSON
Did you need ne here?
TRAVI S
Yeah, | made you call. Let’s go.

I’ mgonna brief both of you while
we’' re headi ng there.

He packs sone stuff in a bag and goes after Frank and
St evenson have gone out the office.

EXT. MJURDER HOUSE — LOS ANGELES — AFTERNOON

It’s the sane house we saw before, in the dark. In the
openi ng shot we can see there is a white fence, parting the
garden fromthe sidewal ks near the street, and a police car
is parked in front of the sidewal k. Now, the canera gets
gradual ly closer, entering the house fromthe main door,
which is open. Peters and two policenen are in.

I NT. MURDER HOUSE — MAI N HALL — AFTERNOON

The hall of the house is quite long, but not wide. Near its
end, just before the beginning of the stairs, on the left,
there is a closed door, and before this one, there is a
double mirror with some pegs on it. The mrror reflects
part of the living room W can see blood com ng out of the
l'iving roomand going upstairs. On the right the wall is
open, and this is the entrance of the living room

I NT. MJURDER HOUSE — LI VI NG ROOM — AFTERNOON

We are in the living room Every piece of furniture is at
its right place. Nothing has been noved. There are traces
of blood on the white sofa, and on the walls, which are
white too. There is a red X, made with bl ood, on the TV
screen. In the roomwe can al so see a cupboard, with mrror
doors on it;
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they reflect an anal og watch which is on the opposite wall.
The wi ndows and t he door/w ndow have been opened by the
policenen and so the white |ight of sun cones into the
room Peters is in the roomand is wal king very nervously.

CUT TGO

I NT. MJURDER HOUSE — BEDROOM — AFTERNOON

W are in the bedroom On the wedding bed, on a big plastic
sheet, we can see the corpse of the nurdered girl. H's
belly has been cut in the half and she’s al nost wholly
covered with blood. She was wearing white shorts and a red
top. W can see very few details of his face, ‘cause it
seens her nose has been broken too. The policenen are

| ooking for clues on the walls and in other places. There's
bl ood on the ground.

CUT TGO

I NT. MURDER HOUSE — LI VI NG ROOM — AFTERNOON
Peters is sitting on the couch, thinking.

POLI CEMAN 1 (FROM UPSTAIRS) (V.Q.)
Det ective Peters, we found
sonet hing interesting. Could you
come upstairs?

Peters gets up fromthe couch and wal ks to the entrance of
t he room

PETERS
[’ m com ng!

I NT. MJURDER HOUSE — FI RST FLOOR — AFTERNOON

Peters goes up two ranps of stairs, trying to not put his
feet on the blood spots on the stairs and on the ground.
and so he arrives at the higher floor. There is another
ranp of stairs going to the ceiling. At the first floor,
comng fromthe stairs, there is a door at the right,

anot her door at the centre of the opposite wall, and a door
at the end of the corridor, on the left. This is the
bedroom Peters enters the bedroom

EXT. MJURDER HOUSE — AFTERNOON

W are again in front of the house. The canera noves high
to show us the city. Then, it slowy zoons to the police
cars, which are very near the house, a few mnutes fromit.



42.

I NT. MURDER HOUSE — MAI N HALL - AFTERNOON

We can see Peters going again downstairs and entering the
[iving room

I NT. MJURDER HOUSE — LI VI NG ROOM — AFTERNOON

Peters enters the room and heads to the couch. Suddenly, he
stops; he turns his face in the direction of the w ndow for
a few seconds, and then heads to the opposite wall, where
there are some cupboards. He starts opening all these
cupboards. He opens the mrrored one, but as just as he's
opened it, he seens |ike frozen. There is a bonb inside the
cupboard, and the 1 mnute tinmer has already started... 59,
58, 57..

Peters needs a few seconds to “un-freeze” hinself and then
starts | ooking at the bonb, watching if he can do sonething
to stop it. We can clearly see the panic on his face. Tine
i S runni ng out.

When the tiner hits the 30 seconds mark he runs out of the
room

I NT. MURDER HOUSE — MAI N HALL — AFTERNOON

Peters slips on the bl ood spots which are on the ground. He
needs few seconds to get up again.

I NT. MJURDER HOUSE — CUPBOARD — AFTERNOON

The bonb hits 25 seconds.

I NT. MURDER HOUSE — MAI N HALL — AFTERNOON

There is a noise comng fromupstairs. Peters wal ks up for
sone stairs, still panicked.

PETERS ( YELLI NG
Get out! Get out! There is a

fucki ng bonb inside here! GCet
out!

I NT. MURDER HOUSE — CUPBOARD — AFTERNOON
The bonb hits 20 seconds.
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I NT. MURDER HOUSE - MAIN HALL — AFTERNOON

Peters is still on the stairs, waiting for an answer from
the two policenen. It seens, fromhis face expression, that
he’s getting nore panicked.

POLI CEMAN 2 (V. Q.)
VWhat ?

PETERS ( YELLI NG
A bomb! A fucking bonmb! Get the
hell outta here!

I NT. MJURDER HOUSE — CUPBOARD — AFTERNOON

The bonb hits 15 seconds.

I NT. MURDER HOUSE — MAI N HALL — AFTERNOON

Peters starts running downstairs to go out of the house,

but he slips again on the blood.. W can hear the footsteps
of the two policenen running downstairs.

I NT. MURDER HOUSE — CUPBOARD — AFTERNOON

The bonb hits 10 seconds.

EXT. MJURDER HOUSE — AFTERNOON

We can see the street just on the outside of the house.
There are other buildings simlar to this one in front of
it. Qur house is at the corner of two streets. W see three
police cars approaching and “parking” on the street.

I NT. MURDER HOUSE — CUPBQARD — AFTERNOON

The bonb hits 2 seconds... 1 second...

EXT. MURDER HOUSE — AFTERNOON

We are behind the |left side of Travis's car. Frank starts
opening the left door.

I NT. MURDER HOUSE — CUPBOARD — AFTERNOON

The bonb hits 00.00, but renmains stuck for two seconds on
t hat nark.
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EXT. MJURDER HOUSE — AFTERNOON

Frank is still behind the door. He can see the house from
t hat position.

The house blows up in a gigantic explosion.

Travis and Stevenson haven’t gone out of the car yet, and
Frank is covering hinself behind the door.

Pi eces of the house are falling everywhere, near it.

As soon as the fallen has reached the end, Frank runs

t hrough the fence, followed by the others, to have a | ook
at what’ s happened. There’'s a dense snpoke and what renmains
of the house is burning.

Peters lies, with his face on the grass, in the garden.
He’ s not noving anything of his body and we can think he's
dead. Wiile Frank, Travis, Stevenson and sone officers are
| ooking to find sonething useful, another officer noves to
the place where Peters is lying to | ook up what’s his
condi tion

After sonme seconds he noves an armand very slowy he gets
up. He’s been hel ped by the officer. Wiile he’s watching
around, Frank sees himgetting up and noves to him

foll owed by Travis and Stevenson.

He’s sitting on the grass, with his head | ooki ng down,
heavily breathing. The three detectives are around him
Peters’s shirt and trousers are conpletely dirty. Then, he
| ooks up at them He still seenms quite shocked.

TRAVI S (TO PETERS)
I"mglad to see you're alive...

PETERS ( PANTI NG)

A bormb... in one of the cupboards
inthe living room.. | had one
mnute to go out of that death
trap... | wasted it... it’s al

ny fault.

TRAVI S ( TO PETERS)
What are you tal ki ng about ?

PETERS ( STILL PANTI NG
| stayed frozen in front of that
bonb for 30 seconds, so... |
didn’t have tine to warn Merton
and Suttle to run away... they
were behind ne when | junped out
of the house.
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FRANK ( TO PETERS)
Do you think it was our... buddy
to do all this ness?

PETERS (W TH PAI NFUL LOCOK)
Yeah, damm sure it was him |
only managed to have a | ook at
the corpse and another little
thing. Merton and Suttle were
checking the room but...

Two policenmen approach the four people.

POLI CEMAN 3
Captain Travis, what are we gonna
do?

TRAVI S
Secure the area and check
everything you can. | want to

know everything we can be able to
get from here.

POLI CEMAN 3
Yes, sir!
Frank is still talking with Peters.
FRANK ( TO PETERS)
...the roon?

PETERS
This tinme she was not |ying on
t he couch as usually happened. He
killed her in the living room
t hen he noved her to the upper
floor. She was in her bedroom on
the bed... there was bl ood
everywhere, also on the stairs..

FRANK
Dam i t!
PETERS (LOOKING IN FRONT OF HM TO
NOWHERE)
.1 slipped on a blood spot. If
we are |lucky, maybe | still got

some traces under ny shoes...

TRAVI S ( TO PETERS)
We're going to check them out.
Now, you cone back to the
central, so the doctor is gonna
visit you and tell us if you're
hurt. ..
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PETERS (QUI TE PAI NFUL)

| feel good.

TRAVI S (TO PETERS)
No, "'mreally worried. Go
there... let himvisit you, then

go hone and rest. W can do
everything, also if you re not
here. Don't worry...

PETERS ( SET)

Yeah, as we always tell... you're
the boss and you tell us what to
do. ..

TRAVI S (TO SOVE OFFI CERS)
Carver! Rogers! Help Peters to
reach the car and take hi m back
to the central. Now

The two officers help Peters getting up. He tries to walk,
but he hardly manages to do a few steps. So, the two agents
bring his arnms over their shoul ders and take hi maway.

Frank has noved nearer the house. Travis goes close to him

FRANK (LOOKI NG AT “THE HOUSE")
Was not enough for himto kill
i nnocent wonen? He should do this
t 0o. ..

TRAVI S (LOOKI NG AT FRANK)
I think he was trying to renove
Peters off this case...

FRANK (LOOKI NG AT TRAVI S)
You're telling ne he probably
knew t hat Peters woul d have been
the first to be here and so, he
set the bonb to rip himoff.

TRAVI S (LOOKI NG AT FRANK)
Yeah, that’s a sinple
supposition... but | think it can
lead to the truth. The one m nute
timer, activated only opening the
cupboard. .

FRANK (LOOKI NG AT TRAVI S)
Peters is curious and uses to
| ook everywhere..

TRAVI S (LOOKI NG AT FRANK)
Yeah. .
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...and he knew t he pani ¢ woul d
have caught him and he probably
didnt do it...

TRAVI S (LOOKI NG AT “THE HOUSE")
Kind of that...

FRANK (LOOKI NG AT TRAVI S)
Vel I, now we know our buddy’s
al so able to use bonbs. ..

TRAVI S (LOOKI NG AT FRANK)
O soneone set that for him.
let’s hope we’'re able to find
traces of the explosive; those
woul d be very useful to us...Maybe

those will lead us to
sonmething... Qtherwise, we're
still dancing in the dark...

They nove in the direction of the fence

TRAVI S
He | eaves no cl ues, no other
stuff, he’s kind of perfect... we

need to figure out as soon as
possi ble who he is, if we don’t
want to see other people die...

FRANK

I was thinking... and if he was a
pol i ceman, or soneone connected
to one of us? Maybe we’ve not
managed to di scover him ‘cause
he knows all our nethods, he
knows how to clean a place from
the traces, how not to be taken.

They stop, staring at each other.

TRAVI S
Vel l, sincerely... It was
sonething I already started to
t hi nk, but, you know, it sounds
too weird. ..

FRANK
That’s a possibility... we
shouldn’t exclude it. We don’t
know anyt hi ng about hi m

They restart wal ki ng.
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TRAVI S
Tell nme Frank. Wiy did a
pol i ceman should kill pregnant

worren in this horrible way?

FRANK
| don’t know. Maybe he wants to
show us he’s so good and he can’t

be taken... he wants to tell us
he’s powerful, he never had a
baby... | dunno... You have to

talk to shrinks about this... |
hate this psychol ogi cal crap!

TRAVI S
W' ||l see... However, |'msure..
or, well, I hope... that’s not a
policeman killing all these

wonren. It would be terrible for
everyone of us and LAPD woul d
have an inmage loss I'’mnot able
to figure out now. ..

FRANK (LOOKI NG TO “ THE HOUSE")
Let’s really hope this...

W see that the house is going on burning, wth policenen
around and in front of it.

FADE TO

I NT. HOSPI TAL ROOM — NI GHT

The roomis quite |arge and has white walls, a cupboard on
the right side, near the entrance door, two chests of
drawers at both sides of the bed. The bed is at the centre
of the room near the wall. A weak light enlightens the
bed. On the left side of the roomthere is a | arge w ndow.

Peters is on the bed. He wears a white t-shirt, and white
shorts. He's reading a magazine and is sitting on the bed.

I NT. HOSPI TAL — CORRI DOR — NI GHT

Two guards are at both sides of the roomdoor. They are
armed. W can notice there is a long glass wi ndow at the
| eft side of the door, on the wall and there is alittle
wai ting roombefore entering the room

Karen arrives. She wears a t-shirt and a pair of jeans, and
t akes her bag. She asks the guards to enter.
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I NT. HOSPI TAL ROOM — NI GHT

Peters is still reading. A few seconds |later, Karen enters
the room She noves to Peters’s bed.

PETERS (LOOKI NG AT HER)
H , babel

KAREN (LOOKI NG AT HM ALMOST
CRYI NG
H , hon!

They ki ss each other on their nmouth. She enbraces him

KAREN ( ALMOST CRYI NG
| came here as soon as | can.
When |'ve been told about it, |
think I"d have |ost you...

PETERS ( EMBRACI NG HER)
I’ma die-hard. A bonb is not
enough to kill nme...
She’s still enbracing him She |aughs.

PETERS
Wl |, being serious...

She sits on the bed and | ooks at himin a | ovely way.

PETERS
.1 saw the death right in front
of ny eyes. | still don't know

how | nmanaged to escape that
trap. If I ran out a few seconds
| ater, now you’d be crying at ny
funeral .

Karen is caressing his arm
KAREN

How do you feel ? Have you been
hurt? They didn't tell ne

anyt hing. ..

PETERS
| feel wonderful, considering
what | survived. Well, 1’ve only

two little wounds there, on ny

|l eg (he shows her the leg), and |
need a little help to wal k, but
not hi ng wor se.

KAREN
When are you goi ng out?
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PETERS
They' re keeping nme here this
ni ght, for precaution. | had sone

tests; if everything' s fine, 1"l
be out tonorrow norning.

KAREN
Frank told me they think it could
be a policeman doing all this
nmess. So, they’ re al so gonna do
an inside search.

PETERS
(he closes his eyes for a
nonent). It would be terrible.
Now this bastard is goi ng down
hard. If this tine he set a bonb,
I don’t know what he’s going to
do next tinme. He nust be stopped,
with good or bad manners. He did
too nuch “til now.

Karen’ s phone rings. She takes it out her purse and
answers.

KAREN
Yeah. .

After some seconds, she put it inside her purse.

KAREN (LOOKING AT HM I N A LOVELY
VAY)

I have to go. It was fromthe

central. They need ne for

sonet hi ng. ..

She enbraces him

KAREN ( EMBRACI NG HI' M
See you next norning. Then we're
gonna have sonet hi ng speci al
tonorrow night... ne and you...

They ki ss each other on their nouth.

PETERS (LOOKI NG AT HER)
| can’t wait for this thing..

They ki ss again. So, she gets up and goes away.

As soon as she went out of the room Peters starts to |ook
around. Then, he goes down the bed, slowly, heading to the
wi ndow. The canmera zoonms out as he’'s getting closer to

wi ndow, letting us notice he can walk normally. Wen he's

in front of the window, he starts |ooking out of it.



51.

I NT. STANFORD S HOUSE — LI VI NG ROOM — NI GHT

W are in Stanfords’s living room In their house, the
l[iving roomis at the right side of the hall. It has two
couches, a long and a short one, alnobst at the centre of
it. In front of the couches there is a small table and in
front of it there are the TV, a VCR and a DVD pl ayer, on a
pi ece of furniture. Under the table there is a carpet.
Behi nd the sofas, at the mddle of them there is a wood
round table, with some chairs around, while behind this, we
have sonme white wood cupboards and a bookshelf. There are
two door/w ndows; one |onger, behind the TV and one
shorter, on the left of the sofa. Both of them | ook at the
garden, and both are covered with white curtains.

Frank Stanford is sitting on the sofa, wearing a polo shirt
and some short trousers. He has his portable PC on the
table and he’s working on it. The light in the roomis
turned on, but it’s not at his maxinmum so it’s kind of
weak. The light in the kitchen is on and we hear sone

noi ses (netal clanking, water falling, and so on) com ng
fromthere.

LAUREN ( FROM THE KI TCHEN) (0S)
The affair between Karen and
Peters is getting serious... did
you know t hat ?

FRANK (LOOKI NG AT THE COVPUTER

SCREEN. | T SEEM5S HE DCESN T CARE

ABOUT WHAT HI'S WFE IS SAYI NG
Yeah, | did..

Lauren turns off the kitchen’s |light and nove to the sofa.
She wears white t-shirt and shorts.

LAUREN (MOVI NG BEHI ND THE SOFA)
She was so happy the other day.
Maybe, finally, she found the
ri ght man.

FRANK (TURNING H'S HEAD TO H S W FE)
| don’t know how she can be
attracted froma man li ke him
She deserves nuch better..

Lauren sits on the sofa, next to her husband.

LAUREN (LOCKI NG AT FRANK)
Maybe, but she’s fallen in | ove
with himand this should be
enough for everyone of us. Karen
told me that Peters is very snmart
and cares for her as no one ever
did before...
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FRANK ( LOOKI NG AT LAUREN)

He’s nothing outside... he's
not hing inside. That man’s a no-
brainer. | think his 1Qis really

close to the donkey’s one...

LAUREN (LOCKI NG AT FRANK)
You hate him and | never got to
under st and why. ..

She puts her arm behind her husband and puts her head on
his left shoul der.

FRANK (LOOKI NG AT THE SCREEN)
That’s a long story, boring and

incredi bly annoying... It’'s
absol utely not worth tal king
about it... You can’t inmagi ne how

much I’ msuffering to see her
with Peters. You know, she’s |ike
a sister for us and | think we

both want the best for her... and
that man, well... he’ s absolutely
not the best... he's the
opposite...

Lauren | aughs.

LAUREN ( MOVI NG HER HEAD ON FRANK' S
SHOULDER)

She | oves him and we nust be

happy as she is...

FRANK (LOOKI NG AT THE SCREEN)
| can’t be happy for her... with
that Peters. Fortunately, |’ve
got other stuff to think...

LAUREN (LOCKI NG AT THE SCREEN)
You never | ooked at nme since |I'm
here, now. Wat are you doing so
i mportant?

FRANK (LOOKI NG AT THE SCREEN)
I" m searching stuff about
killers, about their way to work.
Qur buddy’s a tough guy. He used
a bonb today, next time we don’'t
know what he’s gonna use, so we
need to stop himas soon as we
can, before he hurts soneone
el se. ..

Lauren starts to kiss himon his neck.
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LAUREN ( SVEEETLY AND KI SSING H M
I was thinking... it’s quite a
long time we haven't made | ove.
So what do you think about. ..
NOw. . .

FRANK (LOOKI NG AT THE SCREEN AND
PUSHI NG KEYS ON THE KEYBOARD)

No, honey. Not this night... |

have to work.

/ * LAUREN ( SWEETLY)
When are we going to do our baby?
I"mwarmat this tine...

FRANK (LOOKI NG AT THE SCREEN)
Not now..*/

She ki sses himon the back of his neck.

LAUREN ( KI SSI NG H M (LOWER TONE)
Shut down this computer and cone
with ne...

FRANK (LOOKI NG AT THE SCREEN)
No, dear. | have to work now.
Leave ne al one.

She starts kissing himon his nouth.

Frank ki sses her for sone seconds then he pushes her away

fromhim

She al nost

FRANK ( YELLI NG
Leave ne alone! | have to worKk!
Is that possible you don’t
under stand what |’ m doi ng?

starts to cry. She gets up fromthe sofa and

heads to the stairs.

FRANK (LOOKI NG AT HER)
Were are you goi ng?

LAUREN ( CRYI NG) (LOWER TONE)
I’ mgoing upstairs, to bed. And
don't try to conme and sleep with
me... (she yells) I"mlocking
t hat door!

FRANK ( GETTI NG UP)
W have a fucking killer here. He
enj oys nurdering i nnocent wonen
and if we don’t stop him he’s
gonna kill again. Do you wanna
under stand that ?



She noves to the first steps of the stairs.

Frank turns back his face to the screen,

wor K.

LAUREN ( CRYI NG

Yes, it’s always the sane. You
are the supercop who’s going to

save the ci

ty, but who doesn’t

give a shit about his marriage.
And al so about his woman, who's
al one at hone the whol e day,
working for him.. and the only
way he thanks her is giving a

ki ss on her cheek when the

di nner’s ready on the table, and
not hi ng el se. She wants soneone
to | ove and he gives her no other
sign of his love for her. No
signs of your |ove for ME!

FRANK ( YELLI NG)

I"mgetting terribly upset.
You' re gonna drive me crazy when
you act like this...

LAUREN ( CRYI NG

VWhere is the Frank Stanford |

| oved when | was at coll ege,
where is the man | nmarried and
whom | |ived the happi est nonents
of ny life. Wiere is he? Tell ne!

Were the hell has he gone? He’s
not here anynore. ..

LAUREN ( CRYI NG

You know what? I'’mtired of this
shit... 1’mgoing away tonorrow
and 1’ m not com ng back

anynore. . .

FRANK (LOOKI NG AT THE SCREEN AND

W TH LOUDER VA CE)
Yeah, go, go.

Damm sure |

She goes upstairs, cr
t he bedroom sl ans.

LAUREN ( CRYI NG AND YELLI NG
will!

ying, with heavy steps. The door
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restarting his

of

Frank continues working at his PC. After a few seconds,
very angry and gives a strong kick to the couch.

gets up,

Fuck!

FRANK ( YELLI NG)

he
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He shuts down his PC. Then he goes to the kitchen, turns on
the lights (we hear the noise of the fridge door opening
and closing), then he exits the room turns off the lights
of kitchen and living room then goes upstairs.

In the meanwhile, we can notice a digital watch on the wall
behind the sofa. It’s some mnutes before 23 of 06/ 15/2001.

Frank arrives upstairs. On the corridor there are four
doors. A door is exactly in front of the stairs, another is
on the right side of the corridor. There is another door on
t he opposite wall and another door on the wall in front of
the stairs. This door |eads to the bedroom

Frank turns on the |ight and heads to the door. He knocks.

FRANK (W TH LOVNER VO CE)
Honey, I’ msorry for...

LAUREN ( CRYI NG) (V. Q.)
Don't call nme like this! Don’t
think I"mgoing to open you the
door, only ‘cause you called ne

honey!

FRANK (W TH LOVWER VO CE)
| swear, | didn’'t nmean to behave
like | did...

I NT. STANFORD S HOUSE — BEDROOM - N GHT

We can see very few details of Stanfords’ bedroom because
it"s only lit by the light of the abat-jour on the left
side of the bed.

Lauren is lying on it, head down, and crying.

LAUREN ( CRYI NG
Yeah, you sweared as many ot her
times, and then you don’'t keep
t he prom se..

FRANK (W TH LOAER VO CE) (V. Q)
I’msorry. The fact is this
fucker is making ne nuts and |
always think to what he did those
wonen. . .

| NT. STANFORD S HOUSE — FI RST FLOOR — NI GHT
LAUREN ( CRYING) (V. O.)

You think to him and don’t think
t he woman you marri ed. ..
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FRANK (W TH LOWER VO CE)

Lauren, I'd like you to listen to
me for a while. Please, please,
[isten. | wanna explain you

everything, then I’ m goi ng away
and I'm | eaving you al one..

I NT. STANFORD S HOUSE — BEDROOM - NI GHT
Lauren is still lying on the bed, head down and cryi ng.

LAUREN ( CRYI NG
| don’t wanna listen to your crap
even for a nonent!

FRANK (LOAER) (V. Q)
Pl ease, |isten..

I NT. STANFORD S HOUSE — FI RST FLOOR — NI GHT
Frank puts his head on the door.

FRANK ( LOVER)
Vll, | don’t know what happened
to me this night. | absolutely
don’t know. This asshole is
driving craxy everyone of us. He
killed two coll eagues this
afternoon and a third could be
killed to. Now he’s not only
mur deri ng pregnant wonen, but
al so the people who are trying to
stal k himand capture him

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

FRANK (LOVER) (V. Q)
And you know why |’ m working so
hard on hi n?

Lauren, head down, quits crying.

I NT. STANFORD S HOUSE — FI RST FLOOR — NI GHT

FRANK ( LOVER)
You know why | accepted to work
with two nen | hate, against a
human bei ng who wants to see ne
in a tonmb? You know why? Yeah, |
want to save the city, as you
say, froma simlar man. But it’s
not the main reason.

( MORE)



Frank turns back and heads to the stairs,

FRANK( cont ' d)

I’mdoing this way ‘cause | |ove
ny wife and I want her safe while
I"’mnot with her. And | al so want
ny son safe if | can't protect
him..

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

FRANK (LOVER) (V. Q)
And you know, if you' re getting
pregnant, he’s gonna follow
you. .

Lauren turns back and | ooks up.

I NT. STANFORD S HOUSE — FI RST FLOOR — NI GHT

FRANK ( LOVER)
...and... God knows what could
happen to nme, but above all, to
you and him | don’t know what
I"d do if sonmeone touches you or
hurts you. 1°d go nuts, |I'd
foll ow hi meverywhere to do worse
stuff than the ones he did to
you. And this man out is a
danger, is a threat for everyone
who wants to have a baby now.

FRANK ( LOAER) (SLI GHTLY CRYI NG
I’mdoing all this *cause | |ove
ny wife and I wanna spend a | ot
of time with her, only thinking
about her and not about a bastard
who kills other wonmen and coul d
also kill ny other half. |
couldn’t be forgiven for what |
did this night, for how | behaved
with ny wife, | couldn’t... So,
"’ mgoing away and |’ mgoing to
under stand everything you're
gonna do with nme... Good night,
sweet heart.

We hear the bedroomi s door opening in the background.

LAUREN (V. Q)
Fr ank. .
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Frank gets up his head and keeps his hands on the door.
starts crying, slightly

He

to go downstairs.
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Frank turns his face back to the door. Lauren is there. She
still has tears on her eyes, and from her face we can
under stand she’s gonna forgive him

Frank noves to the door and puts his hands on Lauren’s
shoul ders.

FRANK
I"’mreally sorry. | don’t know
what . . .

LAUREN
| love you, | really love you...

Their faces get closer.

FRANK
l...

She starts kissing himon his nouth, and he does the sane.
After a few seconds they stop

FRANK
Let’s have this baby...

The two restart kissing passionately on the nouth.

I NT. STANFORD S HOUSE — BEDROOM — NI GHT
CUE: Craig Arnstrong - Ruthless Gavity

Frank and Lauren, standing in front of each other and

ki ssing, enter the room The abat-jour is the only light in
the room giving a very weak light. The two continue their
ki ssing, and after a few seconds, Frank and Lauren are on
bed.

Lauren is lying on it, while Frank after a few seconds of
ki ssi ng, got up.

I NT. MURDER HOUSE — LI VI NG ROOM - N GHT

We are in the living roomof a house. It’s dark, there are
no lights on, and there are cupboards around the room From
the mrror door cupboard, we clearly see a watch, which
tells us it’s 23 of 06/14/2001. W are in the sane house

whi ch expl oded.

A worman is screaming. W can’t see her face. W can see her
| egs and the feet of the killer, but nothing else.

Suddenly, he throws her down, punching her in the face. So,
she stops to screamand |ies, unconscious, on the sofa.
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We only manage to see her white shorts and part of her
belly, which clearly shows us she’'s pregnant. W can’t see
any other things, cause for the rest of her body, she’'s
covered by the dark.

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

Lauren and Frank are on the bed, Kkissing each other

passi onately. Frank, who only wears his boxers is above
Lauren, who only wears her panties, because her bra has
been taken off. After a little, Frank, starts slowy going
down, kissing her on the neck, then on her breasts and, at
the end, on her chest and belly.

I NT. MURDER HOUSE — LI VI NG ROOM — NI GHT

The worman is still lying on the sofa, unconscious. The
killer is handling a knife in his hand, which is covered
with a black glove. W see his hand cutting the worman, from
her red top, between her breasts, until the end of her
belly. She’s probably al ready dead, because she doesn’t
nove or sScream

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

Frank is still on Lauren. They are conpletely naked. They
are making | ove, because Frank’s |ower part of the body is
bet ween Lauren’s thighs. Lauren is panting. Qur canera
never goes close to them but always remains quite far.

I NT. MURDER HOUSE — LI VI NG ROOM — NI GHT

W see the killer on the woman’s dead body. He's conpletely
covered by the dark, so we don’t nanage to see any detai

of him He's probably raping her, cause he’'s noving rapidly
up and down and, then, he’s al so panting.

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

Lauren and Frank are still on the bed, making |ove. Qur
canmera gets close to the upper parts of their bodies,
showi ng they are kissing each other with extrene passion.

I NT. MURDER HOUSE — MAIN HALL — NI GHT

W are in the hall of the house. Qur canera is quite far
fromthe stairs. There are sonme spots of |ight on sonme
stairs, but it’'s dark all over the place. The killer is
novi ng the woman’ s dead body to the upper floor and so,
he’s hardly pulling it on the stairs. Far fromthe stairs,
on the floor, we see a transparent plastic bag, with
something in it. W can’'t understand what’s inside of it.
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I NT. STANFORD S HOUSE — BEDROOM — NI GHT

Now Lauren is on Frank. She’s kissing himand, after a few
seconds, she puts herself on the right side of Frank,
ki ssing himon the neck. Frank has an happy face.

I NT. MURDER HOUSE — BEDROOM — NI GHT

The woman’s corpse is on the floor, and the killer takes
himup to the bed. He puts the corpse Iying on the left hip
of the woman. W have very few spots of |ight coming into
the roomfromthe wi ndow, but it’s alnost conpletely dark
all over the place, so we don’t nmanage to see anything
about the killer.

EXT. STANFORD S HOUSE — NI GHT

We have a |look at the front of the house. Qur canera is
quite far. There are no lights on. It’s all quiet.

I NT. STANFORD S HOUSE — BEDROOM — NI GHT

Frank and Lauren are on their bed. They are still naked,
but they have covers on them Lauren is sleeping, while
Frank i s awaken and has a thoughtful |ook on his face. He
turns on the light of the abat-jour.

Lauren gets close to himand starts kissing himon his neck
and cheek.

LAUREN
Are you sl eepi ng?

FRANK ( DI STRACTED)
No, | woke up sonme m nutes ago. |
was t hi nking. ..

LAUREN
About what...?

She ki sses him

FRANK (QUI TE THOUGHTFUL)
About nme and you, and about what
I did in these |ast nonths. Wat
I was losing... probably the best
t hi ng who has happened in the
life of an asshole like ne...
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LAUREN
You’ re not an asshol e! Maybe
soneti mes you behave like it, but

fundanentally you're not... (she
| aughs)

FRANK
I was wong about a | ot of
things. | think 1'Il never manage
to be forgiven for what 1’ ve
done.

LAUREN

You are conpletely forgiven. |
under st ood what you did, and why
you acted that way...

FRANK
Now, | want to nake a prom se...

Lauren gets up, keeping up her head with her right arm
She's still covered, so we can't see her breasts.

LAUREN ( SVEEETLY)
VWhat? |’ m curious. ..

FRANK
I"mputting that bastard in jail
and then |’ m gonna be hone wth
you for weeks...

LAUREN
The ot her day, Karen told ne
you' d like to take nme away on
hol i day. . .

Frank | ooks quite surprised.

FRANK
Sure I will. I’"mgonna take you
wherever you want... everywhere,
even in hell if necessary, to

stay with you.

Lauren smiles, then she starts kissing Frank on his nouth.

EXT. SI DEWALKS — LOS ANGELES — MORNI NG

Lauren is wal king on a very crowded sidewal k in a central
street of Los Angeles. She wears a coloured T-shirt and a
blue skirt and has his bag on her left sidewal k. She stops
in front of a shop-wi ndow to have a | ook at that and then,
as soon as she | eaves, she finds John Stevenson next to
her... He wears his usual suit and trousers.
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LAUREN ( SURPRI SED)
Oh, hi!

STEVENSON (HE LOOKS SURPRI SED THEN
SM LES)

H . Me and you... we al ways neet

this way...

LAUREN (LOOKI NG DOMWN, QUI TE
EMBARRASSED)
Yeah, right.

STEVENSON ( LOOKI NG AT HER)
How are you?

LAUREN (LOOKI NG AT H M
Fi ne, thanks. Frank told ne about
the other day. It was terrible,
wasn't it?

STEVENSON ( LOOKI NG AT HER)
Yeah, a house which blows up at
thirty netres fromyour face is
sonmet hing you' || never forget.
And if there are two of your
coll eagues in it, it becomes
extrenely difficult to forget.

LAUREN ( LOCKI NG DOWN)
Vll, 1’ve been happy to see you.
I’ mgoing to have |lunch. Bye.

STEVENSON ( LOOKI NG AT HER)
Can | offer it to you?

LAUREN (LOCKI NG AT HHM I N THE EYES)
| don’t knowif...

STEVENSON (LOOKI NG AT HER RIGHT I N

THE EYES)
Pl ease... W haven’'t seen each
other for a long tine so... only

to have a little chat..

Lauren still | ooks down. Stevenson slowy rises her face
wi th his hand.

STEVENSON (LOCKI NG AT HER RI GHT I N
THE EYES)
Pl ease. .. nmake nme happy...

Lauren, looking at him starts smling slowy...
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STEVENSON (LOOKI NG AT HER RIGHT I N

THE EYES)
Oh, | know that face! It's a yes!
You can’t fool ne... Wll, I'm

gl ad you accepted...
Lauren sm |l es.

STEVENSON ( SM LI NG AND LOOKI NG AT
HER)
X, let’s go!

I NT. DINER — LOS ANGELES — MORNI NG

Lauren and Stevenson are having lunch at a table. W see

t hem before, fromthe glass w ndow (on the sidewal k) of the
di ner (but we can’'t hear what they' re saying), and then
fromthe opposite angle, inside the diner. There's plenty
of people inside it. Lauren and Stevenson are tal king.

STEVENSON ( EATI NG
And so, how s it going with
Frank? Are you happy with hinf

LAUREN
Yeah, we are, definitely... he’s
al ways been a kind guy with ne...

STEVENSON
You’ re not saying the truth.

LAUREN ( SLI GHTLY UPSET)
How can you say this? How. ..

STEVENSON
I’ ve known you for years, and
you' re always the same. You can
tell nme alie, but you can’t hide
it wwth your face. It’s always
been this way. ..

Lauren eats.

LAUREN ( SLI GHTLY UPSET)
We are only not happy, but very

happy. ..

STEVENSON
It’s not true. | know, and above
all, YOU know. Don’t worry. You
can talk to ne. |’ myour
friend... | don’t hate you, |

only hate that man who lives with
you and stole ny girlfriend!
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LAUREN ( SLI GHTLY UPSET)
He didn't stole anyone. You had
other things in your mnd at that
time. He loved ne and we fell in
love. It’s natural... But, why am
| tal king about it? I was right
when | said that | didn't want to
cone here with you..

STEVENSON
But, however, howis it going now
bet ween you and Frank?

LAUREN ( SLI GHTLY UPSET AND LOOKI NG
AROUND HER)
It’s good, | told ya!

STEVENSON ( SWEETLY)
Don’t turn back your face. | know
you too nmuch... You can run, but
you can’t hide (laughs)

Lauren turns back his face and | ooks at him

LAUREN
Well, it’s good now. W had sone
little issues in the past, highs
and | ows, as every married couple
has, but now we are happy.

STEVENSON ( EATI NG
k... I’mgonna consider this the
ri ght answer...

LAUREN (LOCKI NG | NTENSELY AT H M
‘“Cause it’s the right one.

Stevenson takes his glass...

STEVENSON
Yeah, it is.

And dri nks.

LAUREN
Tell nme about you, instead...

STEVENSON
Wwell, what can | tell you?
Seattle was a beautiful city,
colder than L. A , but always
beautiful. A nice place to
live...

LAUREN
You know |’ m not asking you about
this...
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STEVENSON
I will explain you ny situation
in very few words. |I’ve been
totally commtted to work in
t hese years. | had very few tine

for ny private life and even
fewer time for wonen..

LAUREN ( PROVOKI NG H M
Real | y?

STEVENSON
Yeah, really. Two affairs. The
first lasted four nonths, then |
hadn’t a woman for two years and,
at the end, other two years and
some nonths of |oneliness after a
six months affair with a
col | eague. W& weren’'t definitely
made for each other...

LAUREN ( EATI NG
And what do you want to do here
in L A ? Having a famly...

STEVENSON
My primary goal is trying to
create nyself alife, a totally
new life. And then, all wll be
follow ng. ..

LAUREN
And, you al ready know whon?

STEVENSON
Vel |, 1’ m checking out the
pl ace. ..

Bot h | augh.

Qur canera goes far fromtheir table, reaching two nmen who
are at the barman’s desk. They’'re eating and drinking. W
see a police badge in the one of their jacket, so we
understand they are policenen, probably Frank’ s col |l eagues.

There’s a quite big noise in the diner. The other one of
them turns back his face and sees Stevenson eating with
Lauren. So he calls his friend.

ROLLI NS ( CRUNCHI NG
Pete, isn't that Stanford’ s w fe?

STRI NGFI ELD ( DRI NKI NG)
Yeah, Bill. She's Frank’s wi fe.
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ROLLI NS ( CRUNCHI NG
She’'s with Stevenson. You know he
was her boyfriend before she
marri ed Stanford?

STRI NGFI ELD ( STRONG VO CED)
Yeah, | know... and | think
that’s better we’'re gonna tel
Frank about it.

I NT. POLI CE CENTRAL — AFTERNCON

Stevenson is wal king dowmn the corridors inside the police
central. He's headed to Travis's office. Suddenly, soneone
takes and sl ans himagainst a wall. It’s Frank.

FRANK ( ANGRY)
What the fuck do you think you' re
doi ng?

STEVENSON
About what ?

FRANK ( ANGRY)
Don't try to fool me. You know
what !

Frank pulls away his hand from him

STEVENSON
No, | really don't know Tell nme...

FRANK ( ANGRY)
Who did you have |unch with
before? I know, so don’t try to
deny. ..

STEVENSON
And so, what’'s wong? She's a
friend of mne. W had |unch
together. | don’t see anything
wr ong. . .

Frank turns back and wal ks for a few steps with his hands
crossed over his head.

FRANK ( ANGRY)
The fact is... I... SAWsonething
wong. You were with ny wife. W
made a pact five years ago. Have
you forgotten that?

He turns back again.
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FRANK ( ANGRY)
She’s... NOT...anynore part of
your life. She chose ne. She
married ne.

STEVENSON
She's a free wonman, and she can
see who wants. .

FRANK ( ANGRY)
Yeah, she’s free as everyone, and
she can see who wants... but not
YOU. Qur pact said that you
shoul d have never seen again. And
now, you're trying to break it!

STEVENSON
Do you think I still have a crush
for her? You re crazy. Five years
have passed..

FRANK (1 RONI )
Wel |, according to ny sources,
it’s exactly the opposite...

STEVENSON
It’s not right. She’s only a
friend 1'’ve talked to...

FRANK ( ANGRY)
I don’t understand if you're
really so dunb or you act |ike
that. There was a pact, you
agreed to, and now you only have
to respect. Don’t think I don't
know you already tried to see her
at our wedding... | saw you and |
never told anything. Now you' re
trying to abuse of ny goodness.

Some policenen are walking in the corridors. Frank points
his finger against him

FRANK ( ANGRY)
Wl |, stay the fuck away from
her!

Frank goes away.

INT. TRAVIS' S OFFI CE — POLI CE CENTRAL — AFTERNOON

Travis is sitting at his desk, working at his conputer.
Frank enters the room
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TRAVI S
I was waiting for you. Wll, we
have sonme questions to ask
Peters. Are you with ne?

FRANK
O course. In the white roon?

TRAVI S
Yeah, Peters is already there.
But we're going to wait for
St evenson. You seen hin®

FRANK ( ANGRY)
Yeah...|’ve seen him W had sone
personal matters to sol ve..

TRAVI S
Not hi ng bad, | hope...

FRANK
Well, it depends fromthe point
of view you see it. Well, you can
guess what we had to talk
about . ..

TRAVI S
| probably understood. I'’monly

gi ving you an advice. Don't |let
this matter interferes with your
work. It needs to be solved out
of there, not inside these

wal I's... Renenber that...

FRANK
It’s what I’"mtrying to do...
Seriously...

TRAVI S
OK, | trust you and | know you're
not gonna delude nme... But well,
let’s go. He’s gonna reach us
t here..

They go out of the room and shut the door.

I NT. QUESTI ONI NG ROOM — POLI CE CENTRAL — AFTERNCON

The room has white walls and a grey door with a very little
wi ndow. At the centre there’s an iron table with sone
chairs around it. Peters is sitting in front of the table,
with Stevenson, Travis and Frank on the opposite side. W
can see a crutch near Peters. There's a phone at the centre
of the table.
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TRAVI S (TO PETERS)
What did you exactly saw in that

roonf?

PETERS
You know... it’'s hard to
remenber... the only thing I

remenber of the other day is that
house bl owi ng up behind ne..

TRAVI S
Thi nk about it. 1’mgiving you
all the tine..

PETERS
I"’mtrying...

Peters closes his eyes for some seconds. Some flashes (the
nmurdered girl, the bonb counting down, the blood spots on

t he ground, an strange sign on the wall, an X sign on the
TV).
TRAVI S
I's nothing com ng out of your
m nd?

Peters puts his hand on his chin, then he starts to scratch
his face, |ooking down.

PETERS
... it was a sign... sonething
made wi th bl ood.

He | ooks at his three coll eagues.

TRAVI S
Go on.
PETERS
It was...
W see sone flashes (a strange sign on the wall, an X on
the TV screen).
PETERS
...t seened...

W see sone flashes (an X on the TV screen, the sign
beconmi ng cl earer)

PETERS
...acircle..

W see sone flashes (the sign becoming clearer, the red X
on the TV screen)



70.

PETERS
...with a plus signonit...

Travis draws it on his notebook and shows himto Peters.

TRAVI S (TO PETERS)
Sonet hing |ike this?

Peters | ooks at it.

PETERS ( SLONLY)
Yes... definitely...

Frank | ooks at him

FRANK

The fermal e sexual synbol .
TRAVI S

Yeah, right...
FRANK

Al ways wor se. .

PETERS
| didn’t know what that meant.
But, you know, maybe she was
connected to the killer in sone
ways. Does anyone of you found
sonet hi ng on her, what she was
and simlar...

STEVENSON
She was cal |l ed Rebecca Ander son,
wi fe of a manager. He's often
abroad, so he left her alone in
the house a ot of tines. It
seens he was extrenely jeal ous of
her, so also if he was very far
from hone, he checked where she
Wwas. . .

PETERS
Do you know if she had any
| over s? You checked out?

STEVENSON
Vell, it seens she was faithfu
to her husband or, at |east, no
one had know edge about it. Then,
above all, the baby she had in
her belly was his husband's, so
we’' re not going anywhere...

PETERS
How coul d you know that if she
expl oded with the house?
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STEVENSON
We reached her husband, and he
confirmed she was pregnant of

him ..

FRANK
I was still thinking about that
synbol ... What would he like to
tell us?

The phone rings. Travis answers. Frank ticks his fingers on
the table. Peters | ooks down with his hands crossed on his
head. Stevenson wites sonething on a notes.

TRAVI S (AT THE PHONE FOR SOMVE
SECONDS)
OK... Yes... Yes... Thanks,
Kar en.
He puts down the phone.

TRAVI S
It was Karen, fromthe | ab..

The three policenmen | ook at Travis, waiting for news.
Travi s | ooks worri ed.

TRAVI S
She had no good news. They
anal ysed the expl osive and, well,
they found it’'s a very common
kind of material. You can buy it
in every place in which
expl osi ves are sold.

Frank shakes his head to say NO then puts his hand on his
face.

TRAVI S
W are still on a blind path.

PETERS
| can’t believe that. He... he’s
fooling us... he’'s making us
believe we could figure out who
he is, but then what he | eaves,
intentionally, doesn't revea
anyt hing. ..

TRAVI S
Yeah, no clues... the perfect
murder. You know, Frank..

Frank turns his face to him
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TRAVI S ( TO FRANK)
I’ m begi nning to believe your
t heory could be kind of true...

Frank | ooks at him a bit worri ed.

TRAVI S
Well, that’s all guys. Let’s hope
to have an update... let’s hope

SO.

EXT. STANFORD S HOUSE — NI GHT

As usual, all is quiet out of Stanfords’s house. W can see
only a weak light com ng out of the living room s w ndow.

I NT. STANFORD S HOUSE — LI VI NG ROOM — NI GHT

Lauren and Frank are sitting on the sofa, enbracing each

ot her, watching sonething on TV. Frank wears a T-shirt with
jeans, and Lauren a T-shirt with a pair of shorts. Lauren’'s
head is on Frank’s shoul der. Frank is kissing Lauren on her
head.

FRANK (TO LAUREN)
| knew you had lunch with M.
St evenson today. . .

Lauren’s sweet eyes beconme worried. She gets up from
Frank’ s shoul der.

FRANK (TO LAUREN)
Don’t worry. |I’mnot upset with
you, absolutely, believe ne. |
only want to know if he
enbarrassed you or he didn't
| eave you al one, cause if he had
done sonething like this, ... |
don’t know what 1’d do...

LAUREN ( CALM
We only had a little chat...we
t al ked about what happened in
t hese |l ast five years and not hing

el se. ..

FRANK
Don't be afraid to tell ne about
it... it’s not a problem |
swear . . .

Lauren gets closer to Frank.
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LAUREN
No ot her things. (sweetly) He
bel ongs to the past, you' re ny
present. ..

Lauren ki sses himon the cheek.

LAUREN ( SVEEETLY)
...we are the present.

Lauren gets up fromthe sofa and goes to the kitchen. Wen
she gets up fromthe sofa, we can notice a cordl ess phone
near Frank. W follow her until she enters the room and
turns on the light.

Frank’s cell phone, who's on the little table in front of
the sofa, rings. He answers.

FRANK (AT THE PHONE)
K. ...

Lauren goes out of the kitchen.

FRANK (AT THE PHONE)
I’ mcom ng. .

Frank puts down his phone.

LAUREN ( WORRI ED)
Who was at the phone?

Frank gets up fromthe sofa.
FRANK (TO LAUREN)
It was fromthe Central. They

asked me to go there, but they
didnt tell nme why.

Frank goes upstairs.

I NT. STANFORD S HOUSE — KI TCHEN — NI GHT

The light of the kitchen is on. Lauren is taking out
sonmething fromthe fridge. She closes the door and finds
Frank behind it. Lauren seens becone suddenly unhappy.

LAUREN (QUI TE UPSET)
You scared ne!

FRANK
They prom sed it’s gonna be
sonet hing fast. |1’ m gonna be hone

as soon as possi bl e.

He tries to kiss her, but she noves away.
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LAUREN ( UPSET)
You prom sed ne you d have been
honme. You forgot that?

FRANK
No, | haven't forgot, but it
seens you forgot what | told you
the other day. That | want to
nail that fucking bastard who's
endangering the life of ny wife
and of all the wonen in here. And
if they're calling fromthe
Central, it’s probably for that
reason.

Lauren noves to the sink, and then she takes a gl ass,
filling it wwth the orange juice she took fromthe fridge.
She doesn’t answer to Frank.

Frank | ooks at her with eyes w de open.

FRANK ( ANGRY)
Ok, act as you want. | have to

go.

He exits the room After a few seconds, we hear the door
sl ammi ng.

Lauren is drinking. We can see she’s probably beginning to
cry.

CUT TGO

I NT. POLI CE CENTRAL — DETECTIVE' S OFFI CE — MORNI NG

Frank is working at his desk with his conputer. Peters is
at his desk, reading some sheets. Stevenson is not there.
The detective’'s office is crowmded, as usual.

Travis enters the room

TRAVI S ( YELLI NG
Frank! Peters! You won’'t believe
what we have out there.

I NT. POLI CE CENTRAL — QUTSI DE QUESTI ONI NG ROOM — MORNI NG

We are in the corridor outside the questioning room Qur
canera | ooks inside the little wi ndow on the questioning
room s door. We can see a woman, bl ack-haired, al nost
young, about 24-25, with a big belly, probably pregnant,
dressed with a shirt and a pair of trousers. She seens
shocked.
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TRAVIS (V.Q)
It seens our buddy saved the life
of a woman. She went to her place
to kill her, but when he had to
“open” her, he wal ked away and
left her extrenely frightened and
shocked on her bed.

FRANK (V. Q.)
Did she know who he was?

TRAVIS (V.Q)
Apparently not... but we’'re gonna
ask her. ..

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

We are inside the questioning room The woman is sitting at
the table. She still |ooks frightened and shocked. W can
see she’s got average |ong black hair and a beautiful face,
signed with scratches, caused by the killer.

Travis, Stevenson and Peters are sitting opposite to her,
whil e Frank is wal king around the room Travis has a notes
and a pen, he uses to wite. The wonman, every once in a
whil e, | ooks at Frank, putting her eyes down suddenly
after.

FRANK
Ms. Thonpson, would you tell us
what has exactly happened in your
apart nment ?

The woman, as just as she’'s asked to answer the question,
starts crying.

TRAVI S (KI NDLY)
Ms. Thonpson, | know how it nust
be difficult for you to answer
this question, but we really need
to know. You' re the only one,
until now, who nmanaged to survive
him and as we al nost don’t have
any information about him we
need you to tell us all what he
did last night...

M5. THOMPSON ( CRYI NG
O, 1'I'l try. I"'mafraid that it
could be a bit confused...

FRANK
Don’t worry... we perfectly
under stand what’s your situation
and how can you feel about it...
so, tell us what you renenber...
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Travis | ooks amazed at Frank.

MS. THOVPSON (W TH STENTORI AN VO CE)
I was... alone in ny house.

I NT. M5, THOWSON S HOUSE — LI VI NG ROOM — NI GHT

Qur canmera slowy noves fromthe corridor to the |iving
room

MS. THOWPSON (V. Q)
Il live at... the eighth floor of
a big building. My husband was
not hone, ‘cause he’s in Europe
now. . .

We see Ms. Thonpson working at her conputer, with a weak
light on a side of it. Behind her, there’s a w ndow.

M5 THOWPSON (V. Q)
...he works in novies. |...

was... working at nmy conputer...
| was on the Net to search
sonething... and... | think it
was about 23.30, | didn't check
the tine... | heard soneone
knocki ng.

W hear the knock on the door. She turns her face in
direction of the door.

M5. THOWPSON (V. Q)
| wal ked to the door..

INT. MS. THOWPSON S HOUSE — CORRI DOR — NI GHT

W see the woman wal king in the corridor, heading to the
door.

M5. THOWPSON (V. Q)
...and | ooked through the hole to
see who was at that hour...

We see her watching through the door hole, froman externa
canmera before and then from her POV.

M5. THOWPSON (V. Q)
| saw no one.

CUT TGO
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I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonpson is telling what happened to her to the
pol i cemen. She’s slightly crying now Her face heads to
Frank.

MS. THOVPSON
So | opened the door and |
started | ooking around...

CUT TGO

INT. MS. THOWPSON S HOUSE — CORRI DOR — NI GHT

MS. THOWPSON (V. Q)
Suddenly. ..

W see, fromher POV, an indefinite black figure in front
of her.

MS. THOWPSON (V. Q)
...that man pushed ne down to the
ground.

The inmage gets blurred. W see the indefinite figure
pushi ng her down to the ground and the woman falling.

CUT TGO

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonpson is still telling the policenen what happened.
She | ooks at the canmera now. She | ooks desperate.

MS. THOWPSON
The |ight out was off... and was
the same in ny house... the only
on was the little one near the
conputer... so | didn’t nmanage to
see his face.

CUT TGO

INT. MS. THOWPSON S HOUSE — CORRI DOR — NI GHT

The image is blurred. The indefinite figure stares at her
on the door. W see this from her POV.

M5. THOWPSON (V. Q)
l... 1I... was down and he was
staring at nme on the door.
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We see the scene fromthe killer’s POV. The worman is on the
ground. She tries to go back and then, tries to get up.

MS. THOWPSON (V. Q)
When... | tried to get up...

The image is blurred. W see the scene from an external
canmera, very close to the woman’s face. She’s taken up by
her shirt and, then, she is slamed in the face and so, she
falls down.

M5. THOWPSON (V. Q)
...he cane close to ne and took
me up for ny shirt’s neck and...
then... he slammed ne in the face
to make ne fall down.

W see the scene fromthe killer’'s POV. She lies on the
ground for a bit and then tries to get up again.

MS. THOWPSON (V. Q)
| was... extrenely confused
and... | tried again to get up..

The killer noves close to her and she starts scream ng. W
can al so hear her scream ng.

M5 THOWPSON (V. Q)
...l also started scream ng. ..
but he again put me down...

W see the scene fromthe killer’s POV. W see himput his
hand on the woman’s nouth and sl am her down to the ground.

MS. THOWPSON (V. Q)
He put one of his hands on ny
nmouth... to shut ne...

The inmage is blurred. W see the scene from an external
camera. We see a hand taping the wonman’s nout h.

M5 THOWPSON (V. Q)
...and with the other one...he
extracted sone tape he applied to
ne. ..

The image is blurred. W see the scene from an external
canera. The killer (still indefinite) takes her hair and
takes her to the bedroom W see the wonman noved on the
ground by the killer.

MS. THOWPSON (V. Q)
Then, he took ny hair and started
to nove nme... on the ground... to
ny bedroom
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I NT. M5, THOMPSON S HOUSE — BEDROOM — NI GHT

The image is blurred. W see the scene from an external
canera. We see the armof the killer taking up the girl and
sl am her again, violently and then, throw her on the bed.

M5. THOVPSON (V. O.)

Wen we were there... he got ne
up... slamed ne again and put ne
on bed.

CUT TGO

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonpson is still telling the story to the policenen.
She’s I ooking in the direction where she can find Frank.
She still | ooks shocked and desperate.
MS. THOWPSON
I was crying... | was
frightened... | was afraid to
die... and | couldn’t scream

‘cause | had tape on ny nouth.

CUT TGO

I NT. M5, THOWSON S HOUSE — BEDROOM — NI GHT

W see the scene fromthe woman’s POV. The image is
blurred. W see the indefinite figure of the killer walking
on the left side of the bed. Behind him we can notice a

wi ndow, open, with very few |light coming in.

M5. THOWPSON (V. Q)
He wal ked around the roomfor a
bit...

We see the scene fromthe killer’'s POV. He noves fromthe
bed’s side to the bed, going up the woman, kneels on the
bed. Her eyes show her incredible fear, she tries to scream
but she can’t, she is sweating for the fear.

M5. THOWPSON (V. Q)
...then he cane to the bed... on
me. | was paralysed... | was
unabl e to npve.

Cl ose-up on the woman’s shirt. W see the killer’s hands,
covered with gloves, unbuttoning the woman's shirt,
reveal ing her big belly and her white bra.
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M5. THOWPSON (V. Q)
He started to unbutton ny
shirt. ..

CUT TGO

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonpson is still at the table. She’s |ooking the
canera. She | ooks shocked.
MS. THOWPSON
| couldn’t see who was... because
it was all dark... there was only
a small light comng fromthe
wi ndow, that was open... but

not hi ng el se.
CUT TO

I NT. M5, THOWSON S HOUSE — BEDROOM — NI GHT

Wman's POV. Image blurred. The killer extracts a knife and
starts to cut her belly. She tries to scream but she’s shut
by the tape, so we can only hear her nunbling.

M5. THOWPSON (V. O.)

So... he took a knife fromhis
jacket and started to... cut ny
bel l'y.

CUT TGO

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonmpson is still at the table. She’s | ooking the
canera. She | ooks shocked.
MS. THOWPSON
It was (she slightly cries)...
painful... the greatest pain I...
ever felt inny life. He was not
goi ng deep... he remained on the

skin. .
CUT TO

I NT. M5, THOWSON S HOUSE — BEDROOM — NI GHT

Wman's POV. I mage blurred. The killer is cutting the
woman’ s bel ly.
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MS. THOWPSON (V. Q)
...he made a cut from between ny
breasts to the end of ny belly..

Wman's POV. |Image blurred. The killer takes up the knife
and prepares to slamit in woman's belly.

MS. THOWPSON (V. Q)
...then, he took up the knife to
go deeper... but... he stopped...

Wman's POV. I mage blurred. The killer puts the knife in
his jacket and goes down the bed, going out of the room
Wiile he’s going out, we notice for a brief nonent

somet hing shining fromhis left armand, as soon as the

i mage unblurs, he’'s wal king as he was hurt on his left |eg.

M5. THOWPSON (V. Q)
He went down the bed and... went
awnay. . .

Wman's POV. She sees the bedroom s door. Wak |ight com ng
into the roomfromthe wi ndow. W hear the door opening and
cl osi ng.

MS. THOWPSON (V. Q)
| heard the door opening... and
t hen cl osing. ..

Camera on the right side of the bed. Going fromclose-up to
wi de shot. Weak light fromthe wi ndow. W see the woman
lying on the bed, as she was dead, with her shirt opened.

MS. THOWPSON (V. Q)
But... when he was goi ng away. ..
| noticed two little details...
I’ mnot sure about this... | was
shocked. .. there was sonething on
his left arm which was
shini ng. .

CUT TGO

I NT. POLI CE CENTRAL — QUESTI ONI NG ROOM — MORNI NG

Ms. Thonpson is still at the table. She’s |ooking at Frank,
who’ s out of sight. She still |ooks shocked.
MS. THOWPSON

...and he was wal king as he
received a kick on his |eg..

Medi um shot on Frank, who’s |istening, thoughtful, to her.



82.

MS. THOWPSON ( OS)
... I... I'"'munsure if | managed
to kick himor if he already was
this way...

Cl ose-up on Ms. Thonpson’s face. She’s |ooking in front of
her. She still | ooks shocked.

M5. THOWPSON
Then | lied on ny bed... probably
for hours... and then | call ed

t he police...

STEVENSON
D d you understand what was
shining? | don’'t know. .. a watch,
a bracel et or sonething el se?

M5. THOVPSON
Vell... it was sonething which
reflected light. But... | haven't

noti ced what was.

TRAVI S
You’ ve been very hel pful to us.
Thanks for answering us in your

conditions... we know how you
feel... and thanks for
everything. One of ny nen is
conpletely at your service... ask

hi m everyt hing you need. ..

Travis, Stevenson, Frank and Peters go out of the room and
enter the corridor. They start wal king down it. Peters has
a crutch, to help himwal king. Travis is grabbing his

not es.

TRAVI S (TO STEVENSON AND FRANK)
We m ght need to check out the
pl ace where she lives. | need
both of you to go there...

They stop. Frank | ooks very unhappy, while Stevenson | ooks
indifferent.

EXT. M5 THOWPSON S BUI LDI NG — MORNI NG — LOS ANGELES

Close-up fromthe street to the entrance of the building.
Fromthe wide angle we can only see the |ower part of the
bui I ding, made with glass reflecting wi ndows, while in the
cl ose-up we see the transparent glasses which made up the
entrance. The street outside the building is crowded as
usual . Frank and Stevenson are already in. They are talking
with the doorman at his desk
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I NT. MS. THOWPSON S BU LDI NG — HALL — MORNI NG

The doorman is at his desk. On it we can see a nonitor, a
phone, sonme books and sheets of paper. Frank and Stevenson
are talking with him

FRANK
Have you seen anythi ng suspect
| ast night coming inside here?

DOORVAN
No, absolutely. No one cane here
since 22. And |’'ve not noved from
here until 2 o' clock. So, |
don’t know how soneone coul d have
entered here.

STEVENSON
Are there any other entrances in
this building? Backdoors. ..
servi ce doors?

DOORMAN
Vell... let me think. Oh, god,
there’'s a backdoor... But | think

that no one knows about it. No
one uses it, probably should be
| ock picked..

EXT. MS. THOWSON S BU LDI NG — BACK — MORNI NG

Qur canmera noves to the building s back. W see a bl ack
wall with a red door in it.

FRANK ( OS)
I think it would be better if we
can have a |l ook at that...

Cl ose-up on the door. W can see the |ock pick has been
br oken. Frank, Stevenson and the doorman arrive there.
Frank pushes the door and it opens, w thout opposing any
ki nd of resistance.

STEVENSON ( TO THE DOORNMAN)
Wl |, thanks for your help. W
could work on our own now.. .

DOORMAN
Xk, don't hesitate to call ne if
you need to know other stuff...
He wal ks away to the entrance.

Frank | ooks at Stevenson. His face | ooks very unhappy.
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FRANK
What do you think, Stevenson?

STEVENSON
Probably the sane as you. The
only clues we have remain the
shining armand the hurt |eg,
haven't we?

FRANK
Yeah, and this changes nothing...
W still don’t know the hel

about him .. Fuck...
He ki cks the door.

STEVENSON
Vwell, Stanford..

FRANK ( UPSET)
VWhat ?

STEVENSON
I"d like to tell you I'"msorry
for what happened with Lauren the
ot her day. |’ve broken our
personal pact and | figured out
too late I was nmaking a m stake.
If she chose you, | have only to
bl ame nyself for what |’ ve done
and not accuse you to steal her
fromne. It won't happen anynore.

FRANK
Vell, this thing surprises ne.
But... don’t think I trust you.
However, | appreciate what you
sai d. Thanks.

STEVENSON
No probl em

FRANK

Ok, let’s go check her apartnent.
Maybe we can find sonething
useful ...

They enter the building fromthe backdoor.

I NT. POLI CE CENTRAL — TRAVI S’ S OFFI CE — AFTERNOON

Travis is sitting at his desk and it’'s working at his
conputer. After a while, Peters (with his crutch), Frank
and Stevenson enter the room
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TRAVI S (LOOKI NG AT THEM
Any news?

FRANK
Try to guess...

TRAVI S
| understand... Well, San
Franci sco called asking if the
three of you could go there the
day after tonorrow... they say
t hey probably have sonething
i nportant, but they haven't told
me what .

Frank | ooks worried at Travis.

TRAVI S
You’ re gonna | eave tonorrow
afternoon. | need you also to go

somewhere else, to a sort of
party they’ re gonna give there.
You coul d al so | eave tonorrow
night, I don’t care, and | can
even understand if you don’'t
wanna go there...

FRANK
Don’t worry Jack, it’s not a
probl em for ne.

PETERS
Even for nme, I'min...

TRAVI S
X now, just go back to your work
and try to find sonething
useful ... this bastard s gonna
drive nme nuts...

The three nmen go out of the room

I NT. STANFORD S HOUSE — KI TCHEN — EVEN NG

Frank and Lauren are dining. They' re sitting opposite each
other at the table. There's food on it. The roomis light is
on and the door/w ndow is open, so we can see outside it.

The Stanfords are eating w thout |ooking at each other.
It’s like their relationship becane troubl ed agai n. Frank
starts to talk.

FRANK ( EATI NG
I’ mgonna | eave for San Franci sco
tomorrow in the afternoon, with
St evenson and Peters.

( MORE)
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FRANK( cont ' d)
The guys fromthere said they
coul d have sonething that’s
extrenmely inportant for us...

Lauren continues to eat, w thout |ooking at him

FRANK ( EATI NG
What ? Don’t you tell me anything?

Lauren stops eating

LAUREN ( UPSET)
What did | have to tell you? By
the way, you wouldn’t listen to
ne. ..

Frank stops eating.

FRANK
How did | have to explain you? W
need to stop him..

LAUREN ( UPSET)
Yeah, yeah...all the usua
bul I shit... maybe he can hurt
soneone, we can’t let himfree,
we have to save people...

Frank noves his head to say “No”.

FRANK (LOOKI NG AT HER, VERY UPSET)
Vel |, you know what | say. Fuck
you and fuck everyt hing!

He stands up, slans his chair and goes out the room Lauren
| ooks at himgoing out and then, as soon as he’s gone out
the room restarts eating.

I NT. POLI CE CENTRAL — STEVENSON S OFFI CE — MORNI NG

Stevenson’s desk is in the sanme office of the other
detectives and officers. They' re all busy doi ng sonething.
Stevenson hinself is reading sone files. W can’'t see
what’ s inside them

Suddenly, his phone rings. He puts down his files and
answers the phone. W see himlooking around, while he's
t al ki ng.

STEVENSON ( AT THE PHONE)

Yeah... (after a few seconds). ..
| got that... (few seconds)...
"1l see what | can do... (few

seconds) ... Bye.
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He puts down the phone and | ooks again around him Then, he
puts his hands and rise his hair. He seens worried.

FADE TO

EXT. FREEVWAY — LOS ANGELES- SAN FRANCI SCO — AFTERNCON

Aerial view on the freeway. After a few seconds, the canera
gets locked to a black car, noving through the traffic. W
followit for sone seconds, then...

CUT TGO

I NT. CAR — AFTERNOON

Frank is driving the car, while Peters is sitting next to
him on the front seat. Peters is | ooking outside.

FRANK (LOOKI NG AT THE STREET)
Lauren told ne you re gonna be
married next year...

PETERS (LOOKI NG QOUTSI DE)
Yeah, it’s our intention. It’s
gonna be a very big step for both
of us...

FRANK (LOOKI NG AT PETERS)
Do you | ove her?

PETERS (LOOKI NG AT FRANK)
Yeah... but, why do you care?
It’s not your business...

FRANK (LOOKI NG AT THE STREET)
| care... | care... she's like a
sister for me and Lauren. My wife
knows her since they were
children... and we both want the
best for her...

PETERS (LOOKI NG AT FRANK)
| amthe best...

FRANK (LOOKI NG AT PETERS)
| don’t think so, but...
however... we want her to be
happy. She has to do her choi ces,
but we don’t know what we're
going to be able to do if someone
i s gonna make her suffer...
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PETERS (LOOKI NG AT FRANK)
I’mnot going to do any of this.
I love her as | never |loved a
woman in ny life, and she | oves
me... But, why am 1 tal king about
this with you?

FRANK (LOOKI NG AT THE STREET)
Vell, | don't care. | hope she
did the right choice..

PETERS (LOOKI NG QOUTSI DE)
She did... | assure you...

Peters turns his face to Frank.

PETERS
| have to ask you sonething. |
di dn’t understand why Stevenson
is arriving in Frisco this night.

FRANK (LOOKI NG AT THE STREET)
He asked Travis a perm ssion
‘cause he has to do sonething
this afternoon. He gave him..

Frank | ooks for a nonent at Peters.

FRANK
By the way... | have to ask you
sonet hing too... Two questions
about you | never found an

answer. ..

PETERS (LOOKI NG AT FRANK)
Vell, I'’'mlike an open book..
Ask me what you need to know. ..

FRANK (LOOKI NG AT THE STREET)
I think you could guess what |’ m

gonna ask you, but... why has
t here al ways been this hate
bet ween you and ne... and, why

did you never tell to Lauren
about Moni ca?

Peters | ooks like he's ready for crying, at the beginning,
but suddenly starts | aughing.

PETERS (LAUGHI NG AND LOOKI NG AT
FRANK)
You care about that?

FRANK (LOOKI NG AT PETERS)
Yeah, |'minterested to know. ..
It’'s about ne, so...
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PETERS ( LAUGHI NG
ok, | got it.

FRANK (LOOKI NG AT THE STREET)
I"’mlistening...

PETERS (LOOKI NG OUTSI DE THEN AT
FRANK)

The answer of the first question
could make me seema little

st upi

d...
FRANK (LOOKI NG AT THE STREET)

As usual ...

Peters | ooks at

Frank, as if he was angry with him but

after a few seconds he conti nues.

PETERS (LOOKI NG AT FRANK)

You know what gives ne the
strength to work? Enem es,

enem

es, it wouldn't be worth

[iving without them.. | need to

have

sone enem es to be strong,

and you were perfect. You were
the reason |’ ve been sent to Los

Angel

es and so, | think it was

natural | was upset with you.

It’s

hard to admt, especially in

front of you, but nowl mglad to
be here, because |I’ve net Karen
and, well, you know everything...

, |
this

FRANK (LOOKI NG AT THE STREET)
think it could be all for
one. (looking at Peters).

For the ot her one?

PETERS (LOOKI NG AT FRANK)

This one is nore difficult than
the other to answer. Well, put it
this way. | can be the worst

bastard in the entire universe,

but |

"ve got sone val ues too. And

one of these is loyalty. Wat |
| earn at work, about cases, or
col | eagues, or other things,

r emai
if |
1'd |
tell

ns inside the office. Even
knew sonet hi ng about soneone
i ke to see dead, | wouldn’t
anyt hi ng about what |

| earned, to his famly or to ny
col | eagues, maybe only if it’s
hel pful to solve the case. You
cheated on your wife... it’s your

pr obl

em not m ne.
( MORE)
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PETERS( cont ' d)
I’mnot going to ruin your life,
only because | don’t |ike you. I
never did these things and I’1|
never do them Just don’t think
I"’ma friend of yours...

FRANK (LOOKI NG AT THE STREET)
No, no... don’t worry. Never
t hought about thi s!

PETERS (LOOKI NG AT FRANK AND THEN
QUTSI DE)
Yeah, better..

EXT. FREEWAY — LOS ANGELES- SAN FRANCI SCO — AFTERNCON

The car takes an exit for San Franci sco and foll ows that
r oad.

FADE TO

I NT. STANFORD S HOUSE — MAIN HALL — NI GHT

Someone rings at the door. After a second ring, Karen exits
the kitchen, dressed with her usual t-shirt and shorts, and
goes to open it.

She opens the door. There’'s John Stevenson waiting out
t here.

EXT. STANFORD S HOUSE — NI GHT

Everything is quiet, as usual, outside Stanford’ s house. W
can see there’s a light on in the kitchen.

I NT. STANFORD S HOUSE — KI TCHEN — NI GHT
CUE (LOW: Qut of Sight (Al Stone MXx), by Hooverphonic

Stevenson is sitting at the table. Lauren is taking out a
bottle fromthe fridge. There are two enpty gl asses on the
table. Lauren puts down the bottle, on the table, and sits
opposite to Stevenson

LAUREN (LOOKI NG AT HI M STRAI GHT I N
THE EYES)
Do you renenber this one?

STEVENSON
Yeah, it’s what we used to drink
when we saw, during coll ege.
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LAUREN
I knew you liked it, so |I’ve done
everything to have it here, this
ni ght.

STEVENSON
You’ ve been great.

Cl ose-up on the glasses. Lauren fills them she starts with
the Stevenson’s one and then with hers.

LAUREN
We only tal ked about work until
now. Wy don't you tell me about
you stayi ng here?

St evenson takes the glass and drinks a little, then he puts
it down.

STEVENSON
Do | have to? |I'’m asking this,
because | don't know if this can
be interesting...

LAUREN ( SLOALY, DRI NKI NG FROM HER

GLASS)

No... no... | wanna know. . .
STEVENSON

Vell, I’ve taken an apartnent in

a big building. Now, it’s like a
war field (both Iaugh), but I
hope to have time to fix it...

Lauren puts down the gl ass.

STEVENSON
...it’s a long-termdeal. | think
"1l manage to get it viewable
only next year.

LAUREN
It’s gonna take you |ong...
STEVENSON
["’mnot ina hurry. 1'd like to
do things very calm as | always
did...
LAUREN (LOOKI NG AT HI M STRAI GHT I N
THE EYES)
Yeah, right... | want to ask you

about those two affairs you had
in Seattle. You didn't tell me a
lot last tine... Obvious, only if
you like to...



STEVENSON
Well... why are you so interested
in this?
LAUREN ( DRI NKI NG FROM THE GLASS)
I’ mcurious...
STEVENSON
Yeah... | forgot that (both
[ augh). Well, the first one was

with a waitress. She worked in a
pl ace where we went very often
after work... we net there, we
started to go out, we’ve been

t oget her happily for two nonths
and then, things started to break
and two nonths later... we
figured we weren’t made for each
ot her and we deci ded that was
better to split... but we

remai ned friends.

Lauren puts down the gl ass.

LAUREN
And t he second one?

STEVENSON
The second was this wonman, this
col | eague. She was four years
ol der than ne... she was j ust
noved from Chicago to Seattle,
and after ten days she was there,
we were already together. | don't
know, | saw her once, tw ce and
then I was making |ove with her
But, after six nonths... we
seened to be happy, | discovered
she was cheating nme with another
officer and | obviously split...

LAUREN
It should have been terrible for
you. .

STEVENSON
Yeah, it was... |t took me al nost
two nonths to recover,
psychologically... but, it seens
I”ve found the woman |’ d |i ke
live with... in here...

LAUREN

Did you check out?

STEVENSON ( LAUGHI NG
Yeah... yeah... | checked out...

92.
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He stops | aughing.

STEVENSON ( GETTI NG SERI QUS AND
LOOKI NG AT HER I N THE EYES)
Yeah, and she’s in front of ne...

Lauren | ooks at him She seens surprised of what she has
just heard. Stevenson gets up fromthe chair and goes to
the other side of the table, and kisses her. The background
nmusi ¢ becones | ouder.

They start to kiss. She’'s still sitting and he’s | eaned on
her. But, after a few seconds, she pushes his face away. ..
The background nusic becones | ower again.

LAUREN ( SLOALY AND LOOKI NG DOWN)
John... | can't... I'mmarried..
Don't think I invited here
because | wanted to be with
you. .

STEVENSON ( SVEETLY AND LOOKI NG AT
HER)

I love you Lauren... |’ve never

stopped to love you... | was with

ot her wonen and | saw you... Five

years ago | was at your wedding

with Frank... | was hoping that

if you saw nme, you d have changed

your mnd...

Lauren is alnost crying. She turns her face to Stevenson..

STEVENSON ( LOOKI NG | NTENSELY AT HER)
I love you... | really love
you. .

Lauren slowy gets up fromthe chair and starts ki ssing
St evenson on his nouth. The background nusic becones
| ouder.

They ki ss passionately. They nove around the room ki ssi ng
each other. Wen they are near the door, Lauren turns off
the light. W see Stevenson taking Lauren up with his armns.
They continue kissing, while they' re going upstairs. \Wen

t hey have finished the first ranp of stairs, we can’t see
t hem anynore. W can argue they’'re going to the bedroomto
make | ove. The mnusic stops.

CUT TGO

EXT. STANFORD S HOUSE — NI GHT

It’s all quiet, as usual. There are no lights on in the
house.
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I NT. STANFORD S HOUSE — BEDROOM — NI GHT

It’s dark in the room The only light entering is the one
comng fromthe wi ndow. W see Lauren, with her eyes

cl osed, on the right side of the bed, naked but covered. On
the other side of the bed, there is no one. The sheets are
fol ded, and we can understand soneone has been there.

Stevenson is dressing up. He's on Lauren’s bed side. He's
wearing his trousers and his chest is naked. Wen he’s
putting up his skirt, Lauren opens her eyes.

LAUREN
Are you al ready goi ng away?
STEVENSON
Yeah, | have to... It’s 1.30 and
| need to be in San Francisco
within 5. | have to run away..

Lauren gets up, remaining sit on her bed. She covers her
breasts with the bed sheet.

LAUREN ( SWEETLY)
Are we going to see us agai n next
days?

STEVENSON
Sure, you can count on that...

St evenson finishes to dress. He | eans on her and ki sses her
passi onately on the nouth.

STEVENSON
Now | really have to go. Bye,
sweeti e. ..

St evenson goes away. She follows himw th her sight. W
hear the door opening and cl osing.

CUT TGO

I NT. POLI CE CENTRAL — TRAVI S’ S OFFI CE — MORNI NG

Travis is working at his desk. He's reading sone files,
he’ s checking stuff on his conputer. The wi ndow is open and
the sun light enlightens the room The canera is far from

t he desk.

The phone rings. When the phone is ringing, the canera
starts to get closer to Travis. He answers the phone...

TRAVI S (AT THE PHONE)
Yeah... (closes his eyes)... oh,
God!
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Cl ose-up on Travis’s face. He |l ooks terrified.

| NT. CAFE — MORNI NG

Lauren and Liz are dining at a table, in front of a w ndow.
They' re eating and tal king. The canera is initially | ocked
on them and, after a few seconds, it starts to nove around
the café. The place is crowded as usual .

The camera gets | ocked on a television. There’'s a news
broadcast airing at the nmonment. An anchorwonman i s saying
t he news.

NEWS WOVAN (ON TV)
The “nother killer”, as he’'s been
called, conmitted another nurder.
Few hours ago, in San Francisco a
woman, pregnant as the others,
has been killed by the man..

On the background of the news broadcast, we see a little
wi ndow showi ng the images of the nurder (blood on the
wal | s, policenen taking away the woman, officers talking,
and so on).

FADE TO BLACK

TEXT ON SCREEN: THREE MONTHS LATER

FADE | N:

I NT. STANFORD S HOUSE — KI TCHEN — MORNI NG

Li z, whose belly has got bigger, is sitting at the
kitchen’s table, while Lauren is wal king around the

ki tchen, doing various things. Wile she’s in front of the
si nk, doing sonething, Liz starts to talk.

LI Z
I haven’t told you in these | ast
weeks, but you seenmed quite
strange to ne.

Lauren conti nues working at the sink, wthout turning back
and | ooki ng at Liz.

LAUREN
Yeah... really?

LI Z (SUSPI CI QUS)
Really... Are you hiding
sonet hi ng?

Lauren doesn’t turn back.
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LAUREN
No, absolutely nothing. | swear
to you. ..

LI Z

| know you. You did sonething and
you don’t want to tell ne. You're
i ke an open book to ne...

Cl ose-up on Lauren’s face. She | ooks worried. She takes a
deep breath and turns back.

Canmera on Liz. Liz |looks at her while she’s going to sit at
t he tabl e.

LAUREN ( OS)
K, you got it...

Canera behind Liz. Lauren sits.

LAUREN
...I"mtelling you sonething I
don’t want to go out of this
room

Canera behi nd Lauren. Liz | ooks at her.

LI Z
Ok, my nmouth is shut..

Canera behind Liz.

LAUREN
Probably... 1’ m pregnant...

Canera behi nd Lauren. Liz | ooks amazed. Then canera behi nd
Li z.

LAUREN
I had an appointnment with the
gynaecol ogi st this afternoon. I'm
going to check if it’s true, and,
eventual ly... who' s the father

Cl ose-up on Liz.
LI Z (WORRI ED)
I"’m.. one nonent. \Wat do you
mean with “who’s the father?”?
Cl ose-up on Lauren
LAUREN ( VERY SERI QUS)
| mean...maybe it’s not Frank’s
child...

Cl ose-up on Liz.
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LI Z (WORRI ED)
VWhat ?

Cl ose-up on Lauren

LAUREN
| have made | ove wi th John
St evenson sone nonths ago... It
could be his son..

Close-up on Liz. Liz closes his eyes and puts her hands on
her face.

LI Z
Oh God. It’s a nightmare... Tel
me it’s not true...

Canera behind Liz. Lauren | ooks nore serious.

LAUREN
No, sis... It’s all true..

Canera behind Lauren. Liz is nore worri ed.

LI Z
And if it’s Stevenson's... What
are you going to do?

Canera behind Liz. Lauren continues to be serious.
LAUREN
If it’s his... I'"'mgoing to | eave
Fr ank. .
Canera behind Lauren. Liz is al nost scared.
LI Z
No... it’s inpossible... I can't
believe it...

Canera behind Liz. Lauren | ooks very intense.

LAUREN
.1 wanted a baby... If he
couldn’t give it tone... I'm
gonna | eave him.. |1’ m gonna stay

with the one who put a new life
inside of ne...

Canera behind Lauren. Liz |ooks destroyed.

LI Z
Does he know it? You... are
maki ng nme feel |ike soneone who

has been shot...

Canera behind Liz. Lauren is getting up.
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LAUREN
No, he still doesn’'t know. |’'m
gonna tell himl mgoing to the
gynaecol ogi st today...

Lauren heads to the sink. The canera is | ocked on Liz.

LI Z
You' re crazy... you re damm
crazy... | can't believe ny
sis... ny big sis... is doing

sonmething like this...

Canera behind Liz. Lauren is at the sink. She doesn't turn
back.

LAUREN
This is nmy life... not yours...|
only want to be happy and in
these last nonths, | didn't have
t he chance. .

Cl ose-up on Liz. She looks terrible.

LI Z
There’s only one thing I haven’t
figured out yet. Are you | eaving
Frank only if the child you' re
expecting is not his son?

Lauren turns back. C ose-up on her face.

LAUREN
Yeah... I’mleaving him..
Canmera on Liz.
LI Z
No... no... |I’mgoing away.. .
Li z gets up.
LI Z

.1 can’t hear anything nore
about this...

She shakes her hands at both sides of her head.

LI Z
You' re crazy... (points her
finger to Lauren) you don’'t know
what you’ re doing...

She heads to the door to go out of the roomand the house.

LI Z (ALMOST CRYI NG AND YELLI NG
Goodbye!
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She goes out, desperate. (Canera on the door) After a few
seconds, we hear the main door opening and cl osing.

Medi um cl ose-up on Lauren. She still |ooks very serious and
not stroke by his sister’s reaction. So, she turns back and
restarts working, whistling.

I NT. POLI CE CENTRAL — OFFI CER S ROOM — MORNI NG

It’s md-norning. The officers’ roomis |ess crowded than
usual . Very few people are working at their desks or
wal ki ng inside the room Stevenson is reading a newspaper
and | ooks happy, quite relaxed. Frank, instead, is doing
sonmet hing at his computer, pushing the keyboard very
nervously. He |ooks a bit tense.

After a few nonents, the door opens. It’'s Travis, followed
by Peters, who wal ks normally now. The captain | ooks happy
as he has never been in the |last nonths. He wal ks inside
the room standing between Frank and Stevenson’s desks.

TRAVI S
Frank... John... 1 think we found
sonething... extrenely
i mportant. ..

Frank noves his eyes fromthe nmonitor to | ook at Travis.

STEVENSON
What has been found?
TRAVI S
We're going there now. Conme with

I NT. BU LDI NG — CORRI DOR — MORNI NG

We are inside a building. We're in the corridor of one of
its floors.

Canmera on a door. Stevenson, Peters, Travis and Frank
arrive at the door. Frank has a key in his hand, which uses
to unl ock and open the door. He's also the first to enter.

Canera inside the apartnment. W see the light coming in
fromthe door, which enlightens very weakly the room
Travis, Stevenson and Peters are still out of the
apartnent. We don't see Frank, we can only hear him

FRANK (O S.)
There’s a light to turn on here?
Thi s place stinks...

Bl ack screen. The canera is pointed on a wall of the
apart ment.
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W hear the click of the switch and the |ight turns on.
Frank is on the right, while Travis and the other two
officers are at his left. The light is not very intense,
but enlightens the roomin a proper way.

FRANK ( HORR! FI ED)
Ch, holy God!

Cl ose-up on Travis. Travis looks in front of him wthout
changi ng his facial expression.

Cl ose-up on the door. Peters is just out the door, at its
right. Stevenson has cone inside the apartnment and | ooks
horrifi ed.

Cl ose-up on Frank’s face. Frank still |ooks horrified.

FRANK
| can’t believe this...

Canera showi ng the centre of the room fromleft to right.
There is a wooden table, with a ot of blood spots on it.
Over the table, there are two wooden bars running from one
side of the roomto the other, with sone iron hooks. Hooked
on them there are sone transparent bags, w th sonething

di sgusting inside. There are blood spots and traces of this
stuff on all the walls. The wi ndow, which is in front of
the camera, behind the table, is fully closed, and there
are traces of the stuff also on the w ndow gl ass.

Camera behind the table. W see Frank and Travis comng to
t he tabl e.

Close-up on Travis fromhis right side. W see Frank on the
background | ooking at a bag and turning instantly back. He
goes very near a bag and | ooks inside it for sone seconds.
Then cl oses his eyes for a nonent, noves his hand fromthe
top to the bottom of his face.

TRAVI S
Frank... let’s go outta here and
call the forensics. | think

they' re nore useful than us in
this nonent. ..

I NT. BU LDI NG — CORRI DOR — MORNI NG

W de shot, comng fromthe ceiling of the corridor. W see
Travis out of the apartnent’s door |ooking inside.
Stevenson and Peters are at sone netres fromthe door
chatting and Frank is in front of themlooking in the
direction of the elevator.

Cl ose-up on Frank. He | ooks destroyed. The horrible scene
of the foetuses had a terrible effect on him Suddenly, his
nobi | e phone ri ngs.
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W der shot than the previous one. W see Frank taking the
phone from his pocket, and on the background, unfocused,
Stevenson. But we can clearly see he’s talking at his phone
t 0o.

CUT TGO

INT. LIZS APARTMENT — MORNI NG

The camera noves inside Liz's apartnment. There is a snall
l[iving room with a sofa and a table in front of it; sone
cupboards at the side of the room a TV in front of the
table, and two doors, one |leading to the kitchen and the
other leading to a small corridor, with a bathroomand a
bedroom The window in the living roomis slightly open,
with a very weak light comng into the room Liz is sitting
on the sofa, dressing a skirt and a pair of jeans, and is
tal king at the phone.

LI Z (AT THE PHONE)
.1 wanted to tell you that
Lauren is going to her
gynaecol ogi st today... | don't
know i f she already told you..

CUT TGO

I NT. BUI LDI NG — CORRI DOR — MORNI NG
Medi um cl ose-up on Stevenson. He's tal king at the phone.
STEVENSON ( AT THE PHONE)
Ok, | got that. Well, see you
| ater, then...

He stops the call and puts the phone in his jacket. The
canmera follows his actions.

CUT TGO

INT. LIZS APARTMENT — MORNI NG

Close-up on the table in front of the sofa. W see Liz's
hand putting down the phone.

CUT TGO

I NT. BU LDI NG — CORRI DOR — MORNI NG

W der shot than before revealing that Frank Stanford has
finished talking too. He’'s putting his phone in his jacket.
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EXT. BU LDI NG — MORNI NG

W de shot to show the entrance of the building and what’s
in front of it. There's a snmall garden, which parts the
bui I ding fromthe sidewal ks, and on them we can are police
cars, an anbul ance and some curious people |looking to
under st and what happened.

Shot showing a police car, with people noving in the
background. Frank is leaned on it and Travis arrives. They
start talking in front of it.

Cl ose-up on Frank, who turned his head to Travis.

FRANK
I’msorry for the way | behaved,
but... it was too nuch...1"d have

probably began to puke if |
stared at that stuff for nore
tine. ..

Cl ose-up on Travis.

TRAVI S
| perfectly understand you. It
has been the worst thing I’ ve
seen in ny career. No one ever
had the courage to do stuff like

this one... Let’s hope forensics
hurries up and finds a clue... W
need to stop himbefore he can
kill again...

Cl ose-up on Frank

FRANK
I hope so...

W der shot, showing both of them Travis gives a little
punch on Frank’s shoul der.

TRAVI S
Now, | gotta go to the Central.
Take the command... the whole

thing isn't gonna | ast nuch
| onger. Report me when you cone
back if sonething strange showed

up. ..
Cl ose-up on Frank

FRANK
| surely will...

Cl ose-up on Frank’s head. W see Travis going away in front
of him Frank | eans his head on the upper part of the car.
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W de shot to show the entrance of the building and what’s
around it. We see Travis going away and Frank near the car,
and peopl e and policenen noving in the area. The canera
starts slowy getting closer to the building, but at the
same tinme, starts noving up, showi ng the various stories of
it, wth people inside. The inmage...

FADE TO

EXT. GYN. BU LDI NG — M D- EVENI NG

As just the inmage has faded, the canmera starts goi ng down
slowy (but remmins at constant distance), show ng the
stories of this other building. It’s raining and it’s quite
dark out there. After sone seconds, the canmera stops. From
t he gl ass wi ndow, we see Lauren and ot her wonen in the
gynaecol ogi st’s waiting room Lauren dresses a red shirt,
with black trousers. She’'s on the right side of the room
and is reading a nagazine. ..

CUT TO
INT. GYN' S PLACE — WAI TI NG ROOM — M D- EVENI NG

Canmera on the opposite side, but inside the room Now,
Lauren is on the left side of it, with a woman next to her.
She’s still reading her nmagazine. ..

Canmera on the door on the right side of the room The door
opens and a femal e nurse shows up.

NURSE (TO LAUREN)
Pl ease, Ms. Stanford. It’s your
turn. ..

Camera on Lauren, show ng the upper part of her body, from
the belly to the head. She puts down the nagazi ne and gets
up fromher seat. W see, fromher face, that she is very

happy.

Camer a behind Lauren, al so showi ng the door. Lauren noves
to the door to enter doctor’s studio.

INT. LIZS APARTMENT — M D- EVENI NG

Cl ose-up on a TV. Soneone is watching “24”. After a few
seconds, the canera goes farther fromthe TV screen
showi ng that the roomis enlightened only by the TV screen.

Camera on opposite side. Liz is sitting on her couch,
dressed with a T-shirt, which reveals her pregnant belly
and a pair of jeans. She’s watching TV and eating sonething
she has on her right side. After a few seconds, the door
bel I rings.
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Canmera behind the sofa. Liz gets up fromthe sofa, taking
up the things she was eating, and turns her face to the
door .

LI Z ( YELLI NG
One monent... |’ m com ng!

Canera followng Liz to the kitchen, which is at the right
of the TV. She turns on the light and puts the food on the
t abl e.

Canera behind Liz, but inside the kitchen, show ng the door
and some things of the living room Liz goes out fromthe
kitchen to open the door. The TV is still on, and we can
hear the programme broadcasting. W hear the door opening.
As soon as it opens, the light of the corridor slightly
enlightens the room projecting a man’s shadow on a wal |

LI Z (OS)
Oh, please... cone in..

The man enters the roomand Liz starts closing the door.

INT. GYN S STUDI O — M D- EVENI NG

Cl ose-up on Lauren’s face. Her face reveals she’s probably
wai ting to know about her baby.

Canera noving farther, and revealing Lauren is lying on a
bed, wearing a white coat, with the doctor and her nurse
novi ng around her.

Camera on her belly. The doctor pulls up her white coat and
starts checking her for the ecography.

Cl ose-up on the ecography nonitor. The nonitor shows she’s
got sonet hing inside of her.

Cl ose-up on Lauren’s face. She seens very happy, as we
never saw her fromthe beginning of the story.

W der shot, showi ng the doctor “working” on her belly.
Cl ose-up on doctor’s face. He | ooks at the nonitor.

DOCTOR
You' re pregnant, Ms. Stanford.

Cl ose-up on Lauren’s face. She seens very happy.

LAUREN
How | ong has he been concei ved?

Cl ose-up on doctor’s face. He’s | ooking to Lauren.
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DOCTOR
It’s difficult to know, now, but
before you go away, |’ m gonna | et

you know about it.

Cl ose-up on Lauren’s face. Her head | ooks before at the
doctor, (nmediumclose-up) then up at the ceiling.

CUT TGO

INT. GYN' S BU LDI NG — CORRI DOR — M D- EVENI NG

Camera showi ng an open door, in one of the building s
corridors. We hear the TV is on and we see a weak |ight
comng out of it. It’s Liz's apartnent. The scene | asts
sone seconds (about seven or eight). The light in the
corridor is on.

CUT TGO

INT. GYN' S STUDI O — M D- EVENI NG

Initial close-up on Lauren's face, then canera noves to a
medi um cl ose-up. This reveals she’s sitting at a desk
waiting for some info fromthe gynaecol ogi st. She seens
like she’s in trance. W see an unfocused figure behind
her, closing the door and getting closer to her.

Canmera on the opposite side, behind Lauren. W see the
doctor sitting at his desk, with sone sheets in his hand.

DOCTOR
Vel |, we checked all. You're
conpletely right at this tinme,
and your pregnancy should go on
wi t hout any particul ar problem
However, if you come here about
every nmonth for a check-up, it
woul d be extremely better.

Medi um cl ose-up on Lauren

LAUREN
| asked you before, if you could
tell me when the child has been

concei ved. Have you di scovered
it?

Canmera on the opposite side, behind Lauren.

DOCTOR
I was going to forget it. Well,
it seens that the baby has been
concei ved about three nonths ago.
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Medi um cl ose-up on Lauren

LAUREN
K. well, for the nonent, thanks
for everything. Bye

Camera behind her. She gets up fromthe chair and heads to
t he door.

DOCTOR ( OS)
Bye. And eventually sign for an
appoi ntnment with ny assistant...

LAUREN ( TURNS HER FACE TO THE
DOCTOR, MOVI NG TO THE DOOR)
"1l doit.

She opens the door and closes it.

INT. GYN' S BU LDI NG — CORRI DOR — M D- EVENI NG

Camera on the gynaecol ogi st studio’ s door. There's a little
sign on it. Lauren, with her purse on a shoul der, opens the
door and exits the studio.

Camera showing the corridor. She noves in the direction of
the stairs.

The canera is behind her, but is not follow ng her. W hear
her whi stling.

INT. GYN' S BU LDI NG — LI ZZS APARTMENT CORRI DOR — M D-
EVENI NG

Camera showi ng Lauren going out of a door, the stairs door.
The camera is quite distant fromthe door. She nobves in the
direction of the canmera. She's still whistling.

Sane shot as before. Door open, TV on, weak |ight com ng
out of the door. The light of the corridor is on. W hear
the whistling and the noise of Lauren’s steps approaching.
As she sees the door’s open, she stops whistling and sl ows
down her wal k. She appears in the shot after four or five
seconds, and noves slowy to the door.

LAUREN
Li z! Liz! Are you in there?
INT. LIZS APARTMENT — M D- EVENI NG

Canera inside the room show ng Lauren’s entire body. She
opens the door and we see her in the darkness of the room
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LAUREN
Li z! Are you in?

The canmera follows her in the few steps she does to turn on
the lights in the room

LAUREN
Liz! If this is a joke, | swear
...

She turns her face to the roomand starts | ooking
horrified. She yells.

Camera on the opposite side and slowy noving to the sofa.
We see Liz's body horribly nmutilated (open belly, as

usual ...), but there’s sonething very little shining, close
to her.

Canera showi ng the kitchen’ s door. The light is on and we
hear sonmeone running out of it. It’s Stevenson. H s hands
are full of blood.

Canmera on the opposite side. Lauren is near the wall and
the door. She’s horrified and yells.

STEVENSON ( OS)
Lauren... Lauren... it’'s not what
you t hi nk.

Camera on the opposite side. Stevenson slowy walks in the
direction of Lauren. He | ooks unbelievably frightened.

Camera on the opposite side. Lauren is wal king, with her
back on the wall to the door. She | ooks frightened. She
starts crying.

LAUREN ( CRYI NG AND YELLI NG
Don't try to touch ne! Don’t
nove!

St evenson stops for a nonent and then restarts walking to
her.

Canera on the opposite side, showi ng Stevenson wal king in
her direction.

STEVENSON
Lauren... |'minnocent... |
didn't do it...

Canmera on the opposite side, showi ng Lauren runni ng out of
t he apartnent.



108.

INT. GYN' S BU LDI NG — CORRI DOR — M D- EVENI NG

Cl ose-up on Lauren’s face. She’s running in the corridor
(lights on) and crying. W see Stevenson running out of the
apartnent and, after two or three seconds, grabbing her.

Cl ose-up on Stevenson and Lauren’s bodies. He grabbed her
and turned her to him She’'s still crying and try to beat
hi m

LAUREN ( YELLI NG AND CRYI NG
Let ne go! Leave ne al one!

STEVENSON
It’s not what you think. I didn't
do. ..

W der shot showi ng both of them He' s grabbing her and is
trying to explain what happened.

The canmera rapidly noves to a close-up of Stevenson’s head.

STEVENSON
...anything. Wen I..

We hear the click of a gun, pointed at Stevenson’ s head.
The camera goes wi der and we see the gun pointed at his
head.

Canera on opposite side. There's Frank, pointing a gun at
Stevenson’s head. He seens very upset. He’'s dressed the
sane he was in the norning.

FRANK
Take your hands away from her!

Shot showi ng Lauren (crying) going away from Stevenson and
Frank pointing a gun at his head.

Cl ose-up on Stevenson's face. He | ooks frightened. W hear
Lauren’s cry in the background.

STEVENSON
Frank... bring your gun off ne.
I’m .. innocent.

Cl ose-up on Frank’s face. He's upset. W hear Lauren’s cry
in the background.

FRANK ( YELLI NG
Shut up! You fucker!

W der shot showi ng both of them They turn around, so
Stevenson is in the direction of the stairs and Frank in
t he other one. W can see Lauren, crying, but unfocused,
very close to the stairs entrance.
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STEVENSON ( FRI GHTENED)
| didn't do anything... Liz was
al ready dead when | entered the
apartment. ..

Cl ose-up on Frank’s face. He’s upset.

FRANK ( YELLI NG
You |ying bastard! Shut your
nmout h and put your hands up!

Wder shot fromthe opposite side, show ng Stevenson in
front of Frank, who' s pointing his gun at Stevenson’s head.

STEVENSON ( FRI GHTENED)
I"minnocent... Frank... it’'s not
me. ..

Cl ose-up on Frank’s face. He's extrenely upset.

FRANK ( YELLI NG
Don’t joke with nme, Stevenson..
don't do it! Put your hands up!

W der shot showi ng Stevenson who starts to put his hands
up. Frank still points his gun to Stevenson's head.

Cl ose-up showi ng heads of Stevenson and Frank. Wth an arm
St evenson manages to di sarm Frank, throw ng his gun away,
behi nd Frank.

Canmera tilted at the ground height. Wth the other one, he
gives a punch on Frank’s face, making himfall down on the
ground.

Canera behind Stevenson, showi ng himrun away and get the
stairs door. Lauren is near the wall opposite the stairs
door and | ooks frightened.

Canera showi ng Frank getting up, taking his gun and...
Canera behind him to see himrunning away and get the
stairs door.

INT. GYN' S BU LDI NG — STAIRS — M D EVENI NG
Frank’s POV. He | ooks up to the upper stairs, seeing that
Stevenson is running and is three floors up. He tries to

shoot at him but he doesn’'t catch him

Medi um shot, showi ng Frank running up the stairs with the
gun in his right hand.
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EXT. GYN' S BU LDI NG — HI GHEST FLOOR — M D- EVENI NG

Medi um shot on a little building with an iron door on it.
It’s raining and it’s dark outside. The door is closed, but
it’s opened by a running Frank, with the gun in his hand.

Cl ose-up on Frank’s face. He noves it to | ook where
St evenson has gone. He is already wet, because it’s raining
alot.

Stevenson’s POV. Stevenson is behind Frank, and slowy
noves to him

Canera on Frank’'s shoulder. Frank turns, a nonent before
Stevenson hits himand avoids his punch.

Medi um shot on both of them Frank punches Stevenson wth
his left hand and with the right hand, he tries to shoot
hi m

Canera on Stevenson’s shoul der. Stevenson nmanages to stay
up and punches Frank, so he |oses his gun.

Cl ose-up of the gun. Canera following it. The gun falls on
t he ground, conpletely wet, from Frank’ s hand.

Medi um shot on both of them Stevenson kicks Frank on his
belly and manages to punch himon his face.

Canera behi nd Frank. Frank avoids another punch and grabs
Stevenson on his neck for a nmonent, pulling himaway.

Medi um shot on both of them Frank wal ks closer to
Stevenson, to punch him Stevenson avoids his punch and
ki cks himagain, twice, on his belly.

Camera at ground height. W see Frank falling on the wet
ground (sl ow notion).

Medi um shot in front of Stevenson. It’s still raining a
lot. He stares for sone seconds near Frank.

Medi um shot on side of Stevenson. He slowy wal ks in the
direction of the gun.

Medi um shot behi nd Stevenson. The canera initially shows
hi s head and his back, then goes rapidly down at ground
hei ght. Wen his feet are near Frank’s head, Frank noves
his left armand grab Stevenson’s right |eg.

Medi um shot on the side of both of them Stevenson falls
down, and is taken by Frank closer to him

Medi um shot on Frank. Frank gets up fromthe ground.
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Close-up on Frank’s face. He's conpletely wet and is
bl eedi ng fromthe nose.

Medi um shot on Frank. Stevenson is lying on the ground, so
Frank tries to kick him

Aerial shot close to both of them Stevenson avoids Frank’s
kick rolling on the ground, and with a |l eg, nanages to hit
one of Frank’s legs, making himfalling on the ground.

Canera at ground hei ght near Frank. Frank gets up and
throws hinself on Stevenson

Canera on Frank’s shoul der. Stevenson is lying on the
ground and is bleeding. Frank is over him W see himopen
his eyes, which were cl osed.

Canera on Stevenson’s shoulder. Frank’s eyes seens injected
with blood. He | ooks intensely to Stevenson, then after few
seconds, gets up from him

Canera in front of Frank, followi ng his noves. W see him
getting up from Stevenson and sl owly wal ki ng, showi ng he’'s
very tired in the direction on his gun.

Cl ose-up of the gun. The gun is on the ground, near the
cor ni ce.

Camera in front of Frank. Stevenson runs to Frank and junps
over him

Medi um shot behi nd Stevenson. They both fall on the ground
and hit the cornice. Frank doesn’t nanage to take the gun.

Medi um shot on both of themat their side. Stevenson is
over Frank. He punches Frank on the face, then Frank turns
and goes over him

Camera behind Frank. He tries to punch Stevenson, but
St evenson bl ocks the punch and nmanages to pull away Frank
over the cornice.

Medi um shot on Stevenson. Fromthe |ying position he slowy
gets up. Then he stares near the cornice.

Canera in front of Stevenson. W see him |l ooki ng down.
Then, the camera goes far and noves down to reveal Frank is
hooked, with his right armat the cornice.

Canera over Stevenson, nmaking a 180° turn and revealing the
city lights. Wth his body, Stevenson covers Frank

Cl ose-up on Frank’s face. He's using all his strength to
avoid to fall down. It’s still raining.

Aerial shot froman helicopter. W see the scene froma
camera on it.
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Canmera at ground hei ght under Stevenson. The darkness is
broken fromthe helicopter |light, revealing that Stevenson
is bleeding fromhis face,

Cl ose-up on Frank’s face. He's in the sane position as
bef ore.

FRANK
You fucker! They’'re com ng for
you!

Cl ose-up on Stevenson’s face, enlightened by the helicopter
l'i ght.

STEVENSON
| didn't do anything. Lauren’s
sister was al ready dead when
entered her apartment. The door
was al ready open.

Cl ose-up on Frank’s face. Sanme as before.

FRANK
It’s very easy to understand that
| don’t believe you..

Cl ose-up on Stevenson’s face, enlightened by the helicopter
l'i ght.

STEVENSON
I wanna pull you up..

Medi um shot on Stevenson. He leans to give an hand to
Frank.

STEVENSON
I"minnocent, | swear that... |
want to help you...

Cl ose-up on Frank’s face. Sanme as before.
FRANK
I’ mgonna pull up by nyself. |
don’t want help froma
nmur derer . .
Canera behind Frank. He's trying to pull hinself up.

Cl ose-up on Frank’s face. He's using all his strength to
pul I hinsel f up.

Shot fromthe side, show ng Stevenson |eaning to help
Fr ank.

Cl ose-up on Frank’s face. He's using all his strength.
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STEVENSON ( OS)
I want to show you | did nothing
to Liz. Take this hand...

Cl ose-up of Stevenson’s hand going down to hel p Frank.
Cl ose-up of Frank’s face. Sanme as before.

FRANK
Maybe you're right. 1711...

Si de shot showi ng Frank trying to reach Stevenson’ s right
hand with his |eft hand.

Aerial 180° shot showi ng Stevenson | eaned to hel p Frank.

Cl ose-up on the hands. Frank’s hand reaches Stevenson’s
one.

Aerial 180° shot showi ng that Stevenson has leaned a little
too nuch to hel p Frank.

Cl ose-up of Frank’s face. He's going up.

FRANK
"1l do you a favour. I'Ill save
you fromthe jail...

Cl ose-up of Stevenson’s face. He | ooks frightened.

STEVENSON
Uh?

Canmera behind Frank for two seconds then on the side then
on an aerial shot, showi ng that Stevenson has been thrown
down the building by Frank.

Aerial 180° shot (behind) quite close to Frank, show ng
he’s keeping hinself up only with his right hand. It’s
still raining a lot..

Cl ose-up of Frank’s face. He's trying to pull hinself up
with all his strength.

Cl ose-up of Frank’s hand on the cornice. W see it’s
sl i ppi ng away.

Cl ose-up of Frank’s face. He's trying to pull hinself up
with all his strength.

Cl ose-up of Frank’s hand. While it’s slipping away, another
hand takes it and bl ocks it.

Camer a behind Frank for sonme seconds then noving up,

reveal ing that Peters took himwth Travis on his side and
some policenmen going out of the door behind Peters and
Travis. The light of the helicopter enlightens the scene.
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Aerial 180° shot, showing the scene from helicopter’s view
W see Peters and Travis pulling Frank up on the ground.

Canera at ground height. Frank is |lying, before on his
belly, then on his back, on the ground, which is conpletely
wet. He’s surrounded by policenen and officers.

Cl ose-up on Frank’s face with the same canera as before.
H s nose is bleeding and sone blood is al so going out of
hi s nout h.

Frank’s POV. W see Peters, Travis and other policenen
above him

TRAVI S

You finally got him Frank.
PETERS

Stanford, | really have to

congratul ate with yourself..

Camera at ground height, with close-up on Frank’s face.
Frank is still lying on the ground.

FRANK ( REVEALI NG HE' S VERY TI RED)
Sure you have... (he starts
| aughi ng)

Medi um shot on Peters and Travis, one on the |left side, the
ot her one on the right.

TRAVI S
Let’s pull himup.

Camera behind Peters and Travis. They take Frank’s arnms and
put them over their shoulders and start wal king slowy
away. They’'re surrounded by other policenen. It’s still
rai ni ng.

Medi um shot showi ng the heads of the three men. They're
carrying Frank, whose arns are on their shoul ders, away.

Frank’s POV. Lauren goes out fromthe door in front of him
It seens she’s crying.

Canera behind Frank. He stares for a noment at her and then
his arns are kept out of Travis and Peters’ shoul ders.

Camera behind Frank following him He noves to Lauren.

Canera turning around Frank and Lauren, close to them They
start enbracing very strongly and start kiss each other on
their cheeks. Peters, Travis and other policenen are behind
t hem
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Canmera on Frank’s shoul der. He' s enbracing Lauren. W hear
her crying. Then he stops enbracing her and rises her head
with an hand. She’s crying.

Canmera on Lauren’s shoul der. Frank is bl eeding but he seens
qui te happy, ‘cause he’s with her.

FRANK
It has finished, ny |ove.
It has finished... definitely.
Canera on Frank’s shoulder. Lauren is looking in Frank's
eyes and is crying. They restart enbracing. It’s still
raining a |ot.

Aerial shot showing they are enbracing. Then canera zoomns
slowmy out revealing the entire scene, with the helicopter
novi ng over the building, with policenen on the upper floor
of the building, and after a few seconds, the city over the
rain.

FADE TO BLACK
(for five seconds) then

FADE | N:

EXT. STANFORD S HOUSE — NI GHT

Canmera showing a road for a few seconds. There are trees at
both sides of it, on the sidewal ks and three people are

wal king on the right sidewalk, with an unbrella in their
hands. The lights at both sides of the road are turned on
and a car runs through the street. It’s raining.

The canmera slowy turns until it has reached 90 degrees
fromits initial position. So, we can see Frank’ s house.
Fromthis distance, we can notice that the light in the
[iving roomis on

I NT. STANFORD S HOUSE — LI VI NG ROOM — NI GHT

Canera behind the couch, slowy noving fromright to left.
Frank is on the right side of the couch, and Lauren sits
next to him wth her head on his shoulder. Frank is
enbracing her. The lights in the roomare on, and the TV
too. They’re not talking.

Canera in front of the couch, alnost at ground height,
slowy noving fromleft to right, in a medi um shot
position. W see Frank kissing his wife on her head.

Close-up fromleft to right of Frank and Lauren’s faces.
He’s watching in front of him as she does too.
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Her head is on Frank’s shoul der and Frank has his right arm
over her shoul ders.

Cl ose-up of Lauren’s face. She’s watching the TV, but then
turns her eyes to Frank.

LAUREN
I’mstill wondering why |’ ve
acted this way. | don’t know. ..

Cl ose-up of Frank’s face. He turns his eyes with a sweet
expression, to Lauren.

FRANK
Don't worry, ny love (he kisses
her on the head). Don’t worry...
It’s all gone... all finished...
you don’t have to be worried
about anything but us...

Cl ose-up of Lauren’s face. She turns her face to Frank,
getting up fromhis shoul der. She | ooks very sweet.

LAUREN
Yeah, you’'re right.

Medi um cl ose-up showi ng both of them Frank turns his face
to Lauren, |ooking at her right in the eyes.

FRANK
Fromnow on... it’s only us..
and not hing el se. ..

He gives her a kiss on her nouth. She gives hima kiss too.
So, they start kissing on their nouths.

FADE TO

EXT. POLI CE CENTRAL — NI GHT

It’s still raining. The camera is in front of the buil ding,
and noves slowy fromright to left, showing there are sone
lights still on.

I NT. POLI CE CENTRAL — OFFI CERS OFFI CE — NI GHT

Steady cam shot. The camera noves fromthe door of the
office inside of it.

PETERS (0OS) (W TH PROVOKI NG VA CE)
...s0, howlong did you have to
wor k yet?

Steady cam shot. The camera shows officers’ desks, at both
sides of the room wth their conputers, files, phones and
so on. After five or six desks.
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KAREN (FROM A PHONE, LIVE IN THE
ROOM W TH SEXY VA CE)

Ten mnutes, and I'1| be

conpl etely yours.

PETERS ( OS)
|’ ve been waiting for this nonment
since this norning...

Steady cam shot. Wien the canera arrives in front of
Peters’s desk, it starts to nove around it, stopping when
it’s on the side of the desk. Peters is working at his
conmputer, looking at the nmonitor and tal king. There is a
phone on the desk at the right side of the nonitor. It’s a
l'ive-voi ce phone, so the voice could be heard in the whole
room

KAREN ( FROM THE PHONE, W TH SEXY
VA CE)

You can’t even inmagi ne how | am

wai ting. ..

I NT. POLI CE CENTRAL — KAREN S OFFI CE — NI GHT

St eady cam shot. The camera starts to nove behind a shelf,
with cans and glasses on it. Then it shows the room
reveal i ng Karen, dressed with a white suit, opened on the
front, showing she’s wearing a black skirt and a white
shirt under it, and has heel ed bl ack shoes at her feet.
Karen is noving froma desk to the other (in front of the
first), carrying things, little transparent bags, and so
on. She has a |ive-voice phone on the |eft desk.

PETERS ( FROM THE PHONE)
You' re always nmy sweet baby, you
know. . .

KAREN (MOVI NG I N THE ROOM W TH SEXY
VA CE)

And you are ny little black

kitty... (she starts | aughing)

PETERS ( FROM THE PHONE)

I NT. POLI CE CENTRAL — OFFI CERS OFFI CE — NI GHT

Steady cam shot. The camera stares for sone seconds at the
left side of Peters’s desk, then starts slowy noving
around t he desk.

PETERS
You know you don’t have to cal
me like that. 1I'm

superstitious...
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KAREN ( FROM THE PHONE)
You shoul d. ..

After few seconds of silence, Peters restarts to talk.

PETERS
Karen... Karen... are you there?
Karen. ..

From t he phone, we can hear that Karen started to cry.

I NT. POLI CE CENTRAL — KAREN S OFFI CE — NI GHT

St eady cam shot. The canera starts again to nove from
behind a shelf, and after a few seconds really enters the
room showi ng that Karen is standing in front of the left
desk, with her hands on it and head down, crying.

PETERS ( FROM THE PHONE)
Karen... sweetheart... what’'s
happeni ng?

KAREN ( CRYI NG)
Ch, God... I...

PETERS ( FROM THE PHONE)
Karen, tell nme what’'s
happeni ng. . .

I NT. POLI CE CENTRAL — OFFI CERS OFFI CE — NI GHT

Steady cam shot. The camera stares for sone seconds behind
Peters and then starts slowy noving around the desk, until
it stops behind the nonitor that’s on the desk.

KAREN ( FROM THE PHONE, CRYI NG
...1"msending you a thing..
ook at it...

She continues crying. Peters stares at the nonitor (but we
can see himonly for a nonent, because the canmera i s noving
and it’s going behind the nonitor), w thout saying
anything. After a few seconds, Karen talks.

KAREN ( FROM THE PHONE, CRYI NG
You should receive it in a few
seconds. .

St eady cam shot. The camera remai ns behind the nonitor for
some seconds, then noves fast to the left, showi ng Peters
in front of the nonitor. He has received the thing Karen
sent him and seens he’s not believing what he’s seeing.
From t he phone, we still hear Karen crying, but not

conti nuously.
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PETERS
Hol y God!

Cl ose-up of Peters’s face. He doesn’t believe what he saw

PETERS
Hol d on a second. ..

The camera goes at desk hei ght and shows Peters’s hands.
Then it follows them until they catch the phone, pressing
a button and then dialing a nunber.

CUT TGO

I NT. STANFORD S HOUSE — LI VI NG ROOM — NI GHT

Steady cam shot. The canera initially shows a phone, which
is on the table in front of the couch, of Stanford s living
room We hear |ow npaning sounds on the background. The
canmera starts to nove going down, and following a wire,

whi ch results cut, when it’'s near the wall. The light is
clearly off.

CUT TGO

I NT. POLI CE CENTRAL — OFFI CERS OFFI CE — NI GHT

Camera at desk height. O ose-up of the phone, which sounds
busy.

Cl ose-up on Peters’s face. W hear himslanmm ng down the
phone. He passes his hand on his face and on the head.

Canmera noving fast at desk height, with a close-up of the
phone. We see him picking up the phone and dialing a three-
di gits nunber.

PETERS (OS AT THE PHONE)
This is Peters. | need three cars
and sone nen...

VO CE (AT THE PHONE)
You need to have an authorization

from..
PETERS (OS AT THE PHONE, YELLING WE
HEAR HE HAS G VEN A PUNCH ON THE
TABLE. )

I don’t give a damm! | need them

ri ght now

CUT TGO
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I NT. STANFORD S HOUSE — LI VI NG ROOM — NI GHT

Steady cam shot. The camera starts fromthe previous
position, when it was near the cut wire. Then, the canera
turns 180° and starts noving slowy to the stairs, in front
of it. Wiile it is noving forward, it also goes up at a

hi gher hei ght than before. W hear | ow noaning sounds in

t he background, revealing that two people are naking | ove.

Steady cam shot. The camera slowy goes upstairs, while the
noani ng start to decrease. \Wen the canera is upstairs,
turns right, heading for the door in front of it, whose
door is open. The canera enters the room who is
enlightened only by the |ight of an abat-jour, at the |eft
side of the bed and reveals we are in Frank and Lauren’s
house. They are on the bed, with Lauren on the left side
and Frank on the right. They are under the sheets, and it
seens they are dressed (Lauren with bra and panties and
Frank with a white T-shirt and underpants), also if they
have just made | ove.

Camera over the bed, showi ng Lauren and Frank on the bed,
under the sheets. Lauren turns and gives a kiss on the
cheek to Frank, putting her head on his shoul der. She
starts to tal k.

LAUREN ( HAPPY)
It was quite a long tine | didn't
feel this way. Wth no worries,
no ot her thoughts...

FRANK (LOOKI NG UP, BUT HAPPY)
And it’s gonna be this way, for a
| onger tinme. He isn't here
anynore and it will never be a
threat for us anynore...

LAUREN (W TH SEXY VA CE)
| hope so... Frank, | want to
tell you sonething...

Cl ose-up of the abat-jour on the left side of the bed. It
suddenly turns off.

Cl ose-up of the clock alarmon the right side of the bed.
It suddenly turns off.

Medi um shot fromthe side. Camera going up fromthe ground
Lauren and Frank are still lying on the bed.

Canera over the bed. Lauren’s head is still on Frank’'s
shoul der, while Frank turns his head to the al arm cl ock.

Cl ose-up on Frank’s face.
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FRANK
The |ight has gone off. |’ m gonna

go. ..

Cl ose-up on Lauren’s face.

LAUREN (W TH SEXY VA CE)
Stay here. Who cares about this?
I have to tell..

Canmera over the bed. W see Frank is getting up, and Lauren
is trying to keep himin the bed.

FRANK (SAT ON HI S SI DE OF THE BED,
TURNI NG H' S FACE TO LAUREN)
It’s better if | go fix it. Maybe
this terrible rain damged
sonet hi ng.
Canera over the bed. W see Frank ki ssing Lauren.
Canera on the bedroom door. Frank noves to a chair at the
bottom right corner of the bed, wears a pair of blue
trousers and wal ks out the room

Lauren’s POV. W see Frank going out the door and wal ki ng
to the stairs.

CUT TGO

EXT. STANFORD S HOUSE — NI GHT

We see a thunder in the sky. Stanford s house is
enlightened by this thunder. It’s raining nore than
earlier.

CUT TGO

I NT. STANFORD S HOUSE — BEDROOM — NI GHT
Camera over the bed. We see Lauren getting up fromthe bed.

Canera on the door. Lauren walks to the chair to wear her
white night suit.

Canera behind the chair. W see Lauren wal ki ng away from
the chair, heading for the door. She exits the room
I NT. STANFORD S HOUSE — NI GHT - FI RST FLOCR

Camera at ground height. C ose-up of Lauren’s feet. She's
wearing a pair of slippers.
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Wil e Lauren is noving very slowy, because she doesn’t see
anyt hing, the canera goes up, show ng her body and then,

her face. She | ooks al nost frightened. W hear thunder

noi ses i n the background.

St eady cam behind Lauren. The canera follows her. She noves
slowy, until she reaches the stairs.

LAUREN
Frank? Frank? \Were did you go?

360° cl ose-up around Lauren. The canera noves slowy around
her, showi ng the upper part of her body and her face. The
light of a thunder slightly enlightens her. Thunder and
cars noi ses in the background.

LAUREN
Frank? Frank?

Lauren’s POV. W don’t see anything. The house is
conpletely dark. Rain and cars noises in the background. W
hear she’s slowy making sone steps on the stairs.

I NT. STANFORD S HOUSE — NI GHT — MAI N HALL

Cl ose-up on the door. At the beginning it’s conpletely dark
and we can’t figure out what we're | ooking at. Suddenly the
door opens, because soneone kicked it. W see a man, with a
| ong jacket, his gun pointed at something in front of him
with rain in the background on the door. It’'s Peters.

Cl ose-up on Peters’s face. He's conpletely wet.

PETERS ( YELLI NG
LAPD! St anford! Freezel

Peters’s POV. He nakes two or three steps to enter the
hall, which is enlightened by the Iight com ng fromthe
door. He stops and points his gun higher than before, to
Frank.

Medi um shot behind Frank. He has a knife in his right hand,

that he was probably using to kill Lauren. He turns his
face to Peters, quite amazed. Lauren goes back, to the
upper floor, but it’'s still in front of Frank. She’s never

been so frightened.

Frontal close-up of Peters. The canera is initially focused
on his gun, after three or four seconds, it focuses on
Peters, who starts to talk.

PETERS
Get away from her, Stanford!

Cl ose-up of Lauren. She is now sitting on the ground,
trying to go far from Frank. The light is turned on. She's
incredi bly frightened.



123.

Medi um 180° shot on Peters. He's pointing his gun to Frank.
The light is on.

Close up on Frank’s face. He's | ooking at Peters, but he
doesn’t tal k.

PETERS ( OS)
Lauren, please cone here. | think
it’s better you go out of this

house.

Medi um frontal shot of Lauren. She gets up and starts
wal king slowy, but extrenely frightened, down the stairs.

Medi um back shot of Lauren. She continues wal ki ng down the
stairs. Frank is at the left, with the knife on his hand.

Cl ose-up shot of Lauren and Frank’s faces. Wen she’s in
front of him she | ooks at himfor some seconds, al nost
crying, and then spits on his face.

Peters’s POV. He's watching Lauren slowy going down the
stairs, and Frank froze behind her, at sone steps fromthe
upper part of the stairs.

Medi um si de shot of Lauren. The canera follows, fromthe
side, Lauren wal king down the stairs and noving to Peters.

Cl ose-up of Peters’s face. He's wet and we can easily
notice he's | ooking at Frank on the stairs with an eye, and
with the other he’s | ooking at Lauren, who is at his left

si de. .

PETERS
Are you all right?

Cl ose-up of Lauren’s face. She |ooks frightened and we can
see she has cried a little. She noves her head
affirmatively.

Cl ose-up of Peters. Eyes in the sane position as before.

PETERS
OK, go out. Karen is com ng.
She’ s probably gonna be here any
m nut e.

Medi um frontal shot of Peters, show ng himpointing his gun
and Lauren slowly going out the house.

EXT. STANFORD S HOUSE — NI GHT

Cl ose-up of the main door. Lauren is going out and two

policenen take her. W see that one of themis giving her a
bl anket to cover herself.
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I NT. STANFORD S HOUSE — NI GHT — MAI N HALL

Medi um frontal shot of Peters. He's clearly |ooking at
Frank and pointing his gun to him

PETERS ( YELLI NG
Rollins! Stringfield! | need you
here.

EXT. STANFORD S HOUSE — NI GHT

Cl ose-up of the main door. W see two agents going inside
t he house.

I NT. STANFORD S HOUSE — NI GHT — MAI N HALL

Medi um frontal shot of Peters. He's clearly | ooking at
Frank and pointing his gun to him In the background, but
focused, Rollins and Stringfield enter the room

Cl ose-up of Peters’s face. He’'s | ooking at Frank.

PETERS
Stringfield, please, close the
door .

Rollins goes to the left of Peters and Stringfield, after
cl osing the door, goes to the right.

Canera behind Peters and the two agents, at ground hei ght,

| ooki ng up, performng a 180° shot, revealing that Frank is
on the stairs, face in front of them wth his knife in his
right hand. The three agents are all pointing their guns to
Frank.

Cl ose-up on Peters’s face. He starts to grin as he had won
sonet hi ng.

PETERS
CGotcha, Stanford! Quite surprised
we got you?

Cl ose-up on Frank’s face, then the canera starts to zoom
out. He seens very calm

FRANK
Wl |, what do | have to say?
Yeah... you surprised nme... 1'd

have never thought you d have
been able to figure out who was
the killer.

Canera behi nd Frank, showi ng himand the three agents on
t he ground, pointing their guns.
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PETERS
Well, Stanford... you should know
t hat maki ng a perfect nurder...

Cl ose-up on Peters’s face. He’s looking directly at Frank.

PETERS
...requires you don’t |eave any
clues on the nurder scene.

Cl ose-up on Frank’s face. He al ways seens very calm

FRANK
And what | left on the nurder
scene?

Cl ose-up on Peters’s face. Same as before.

PETERS
Look at your hand, Frank.

Cl ose-up on Frank’s hand, in front of him W see he hasn't
hi s wedding ring anynore. The canera focuses on the hand
and then on his surprised face.

PETERS ( OS)
You were so sure you have won...

Cl ose-up on Peters’s face. Same as before.
PETERS
...that you lost your ring near
Li z and you never recovered it.
Cl ose-up on Frank’s face. He al ways seens calm
FRANK
And why would | have took it
again? | had to kill ny wfe.

Cl ose-up on Peters’s face. Same as before.

PETERS
You are fucking nuts. But well ...
before we arrest you... | have

two things to ask you, as you did
when we were going to San

Franci sco. Wuld you be so kind
to answer ne?

Cl ose-up on Frank’s face. Sanme as before.
FRANK

I"mhere... | can’t escape... (he
grins)
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Alternate shots on Peters, while he is tal king. C ose-up,
medi um back shot, nedium frontal shot, Peters’s POV, side
shot, Frank's POV and behi nd shot.

PETERS

Well... there’s something | tried
to understand while | was com ng
here and you know... | haven’t
been able to find a plausible
answer... \Wat can take a man to
kill young pregnant wonen? A man
with an enviable life... a

marvel lous wife... a great
house... a satisfying job. Tel

me Frank... why? Couldn’t you
stay hone with your wife and
enjoy your life?

Camera slowy noving fromPeters’s POV to a nmedium frontal
shot of Frank, who is on the stairs. He left his knife on
t he ground. Frank al ways seens very calm

FRANK
Vell... | think you wouldn't
understand it though... (he
| aughs). You know... | had a
beautiful marriage, a great
wife... but there was sonething I
m ssed and she missed. Alittle
Stanford... a little baby. Wll,

the fact is... sone years ago,
after we married, | discovered |
couldn’t have children... and
this... has driven nme crazy. |
couldn’'t afford to see a pregnant
woman...and so, | had to kill them
(he laughs).

Medi um 180° shot in front of Peters, revealing Rollins and
Stringfield at both sides of him Peters has his gun down.

PETERS
Did Lauren know it?

Medi um frontal shot of Frank, slowy noving to cl ose-up.

Then, nedi
very calm

um back shot. Shots alternating. He al ways seens

FRANK
No, Lauren didn’t know it (he
| aughs). She’d have probably left
nme. But... | would have never
killed Lauren. Liz told ne that
Stevenson had an affair with her,
and she was pregnant of him.. |
had to kill both of them.. and
wel |, al so Lauren..

( MORE)
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FRANK( cont ' d)

she’s got the baby of another man
in her belly... she has to die
(he seens crazier)

360° nedi um shot around Peters. He seens nore upset.

PETERS
OK. Enough. Now... the other
guesti on.

Cl ose-up on Frank’s face. He | ooks crazy and | aughs.

FRANK
Ww |’ mready.

Medi um frontal shot, side shots, close-up alternating on
Peters. He | ooks nore upset.

PETERS

Moni ca Shepard. | think this nane
rem nds you sonet hing, don't you?
(he starts yelling) She was ny
girl, you fucking bastard! She
was waiting for nmy baby. And what
did you do? You fucked her and

t hen you killed her!

Qui ck flashback shots: Peters with Mnica, Peters |ooking
at Monica with her belly open, Peters crying.

Cl ose-up on Frank’s face. He | ooks crazier.

FRANK
Wonmen find me irresistible. Wat
do | have to do? You know, Jay, |
still remenber her snell...

Cl ose-up on Peters’s gun. He points it to Frank again. Then
canera focuses on Peters’s face, who | ooks very upset.

PETERS ( YELLI NG
You fucking shut up! (The gun
clicks). (He tal ks normally)
Rollins! Stringfield Get him

Canera in front of Peters, who takes down his gun.

Sl ow noti on nedi um shot of Peters turning back, arranging
his coat. In the background, we can see Frank on the stairs
and Rollins and Stringfield walking up to cuff him

Sl ow notion. Canera behind Frank at trousers height. The
canera noves slowly to the left, revealing Frank has a gun
in his trousers. W also see Rollins and Stringfield

wal king up the stairs to cuff Frank and Peters wal ki ng away
in the background.
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Sl ow notion. Close-up on the faces of the three nen.
Rollins is near Frank, who punches himin the face. He
manages to grab his knife and use it on Stringfield. Then
he pulls down Rollins fromthe stairs.

Sl ow noti on nedi um shot of Peters turning back, as he hears
t he noi ses.

Sl ow nmotion far shot of Frank going down the stairs,
extracting his gun fromthe back

Sl ownoti on cl ose-up side shot of Peters’s gun, shooting a
bul | et.

Sl ow- notion close-up bird view shot of Peters’s gun,
shooting a bullet.

Sl ow noti on nmedi um hei ght shot of Frank falling down on the
stairs

Sl ow noti on nmedi um back shot of Peters falling down,
probably hit by a bullet shot by Frank’s gun.

Canera on the ceiling, slowy noving. It reveals Peters,
who is down, near the door, that can however be opened;
Rollins at the bottomof the stairs, Frank near him and
Stringfield killed at the top of the stairs. W don’t hear
any noi se.

CUT TGO

EXT. STANFORD S HOUSE — GARDEN — NI GHT

The rain has slowed down a little bit. Side shot of a car
stoppi ng near the sidewal k opposite to Stanford’ s house, in
front of other police cars.

Close-up of the car’s front glass. W see Travis in front
of the driving wheel and Karen next to him Travis and
Karen are going out the car

Canmera starting on the opposite sidewal k. W follow Travis
and Karen going out of the car to go to the house.

Cl ose-up of Lauren’s face. She’'s wet and she probably just
stopped crying. She’'s covered with an unbrella by an agent.

Lauren’s POV. W see Karen trying to find Lauren, and then
as soon as she found her, after a few seconds, running to
her.

Medi um shot of the wonmen enbracing each other, covered by
the agent’s unbrella. Karen is obviously wet, as she ran
for some seconds under the rain.
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Medi um shot of Travis reaching sone agents who were
standing in front of the door of the house, outside the
pati o.

Close-up of Travis's face. He’'s wet and | ooks quite tired.

TRAVI S
What’ s happeni ng here?

Medi um shot of Travis and other two agents under the patio.

AGENT 1
We just heard sonme shots and
nothing else. W were trying to
enter the house, but we decided
to wait for you, when we heard
you were com ng.

Cl ose-up of Travis's face. Same as before.
TRAVI S

What are you waiting for? Break
t he door.

I NT. STANFORD S HOUSE — NI GHT — HALL

Canmera at ground height, in front of the door. The light is
on. The door is opened by the agents outside.

Cl ose-up of the agents. They | ook horrified. Travis is
behi nd t hem

TRAVI S
Let nme see.

Cl ose-up of Travis's face. He also | ook horrified.
TRAVI S
Holy CGod! (yelling). | need
anbul ances, right now
Canmera in front of him He enters the house.

Canera behind himon a nediumshot. He |l eans to see what's
happened to Peters.

The canera starts slowly noving back, going out of the
house.

EXT. STANFORD S HOUSE — GARDEN — NI GHT

The canera slowWy noves back, show ng the agents in front
of the door, outside the patio and on the garden; Lauren
and Karen are | ooking, probably crying, at the door. It’s
still raining.
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The camera starts going up to obtain an establishing shot,
showing all the cars in front of Stanford s house, the
whol e garden, the people who lives in the other houses of
the road. W hear only a background nusic and no ot her
sounds. After it has showed everything of the place, the
camera stops | ooking dowmn and |looks in front of it, to the
cl ouded and bl ack sky. So the inmage...

FADE TO BLACK

END TI TLES.

THE END.





